
 

FACULTY OF ARTS, COMMUNICATION AND INDIC  

 

 

 

Syllabus for Four-year BPA (Odissi Dance) Programme  

in accordance with the  

UGC’s New Education Policy 2020 (NEP)  

to be effective from AY 2024-25 

 

 

 

 

 

 

 

 

 
 
 
 
 



Program Outcomes : 
 

On successful completion of this programme, a student should be able to: 

● Demonstrate each and every aspects of the art form 
● Perform in any reputed events, music festivals  
● Analyse, interpret and assess their own compositions/Choreographies/music 

production, music performances, instruments, views on their field of study and those 
of others 

● Use modern technologies for enhancing the performance of entertainment industry 
● Direct and produce relevant products for entertainment industry 
● Choose appropriate online programmes for further learning, participate in seminars 

and conferences 
● Establish his/her own institute 
 
Program Specific Outcomes : 

 

PSO-1: Exhaustive knowledge on the grammar and traditional repertoire of Odissi 
Dance, their origin and historical development as cited in scriptures. 

PSO-2: Competence to perform choreographies learnt during the course, along with 
their technical analysis and theoretical knowledge and create short sequences. 

PSO-3: Comprehensive knowledge on all aspects of Odissi Dance from its reconstruction 
to its present status, information about the pioneers, knowledge on rhetorics and their 
application and general knowledge about Indian dance forms in particular and generic 
information on performing arts. 

 

 

 

 

 

 

 

 



Course Type Course Code Course name 
Hours/Week 

Credits Total 
Credits 

L T P 

Major Courses 

POD 101 Dance Practicum-I 0 1 6 4 

80 
 

POD 102 Dance Practicum-II 0 1 6 4 
POD 105 Dance Practicum-III 0 1 6 4 
POD 106 Dance Practicum-IV 0 1 6 4 
POD 201 Dance Practicum-V 0 1 6 4 
POD 202 Dance Practicum-VI 0 1 6 4 
POD 206 Dance Practicum-VII 0 1 6 4 
POD 301 Dance Practicum-VIII 0 1 6 4 
POD 306 Dance Practicum-IX 0 1 6 4 
POD 401 Dance Practicum-X 0 1 6 4 
POD 403 Choreography:Theory & Techniques 3 1 0 4 
POD 407 Choreographic Application 0 1 6 4 
POD 103 History of Odissi Dance 3 1 0 4 
POD 107 Rhythm-I 3 1 0 4 
POD 203 Rhythm-II 3 1 0 4 

POD 207 
Fundamental Knowledge of Odissi 
Dance 3 1 0 4 
Dance & Mythology 

POD 302 
 

Bhava & Rasa in Indian Dance 
3 1 0 

4 
 Bhakti Rasa Theory 

POD 307 
Study of Important Texts 

3 1 0 
4 
 Study of the Natyashastra 

POD 402 
Folk Dances of Odisha 

3 1 0 4 
Popular Dances of the World 

POD 408 Stage Performance 0 1 6 4 
   

Minor Course  

POD 204 Nrutya Parichaya-I 0 1 6 4 

32 

POD 208 Nrutya Parichaya-II 0 1 6 4 
POD 304 Nrutya Parichaya-III 0 1 6 4 
POD 308 Nrutya Parichaya-IV 0 1 6 4 
POD 209 Basic Knowledge of Odissi Dance 3 1 0 4 
POD 305 Indian Classical Dance Forms 3 1 0 4 
POD 404 Folk Dances of India 3 1 0 4 

POD 405 
Life Sketches of Pioneers of Orissan 
Culture 

3 1 0 4 

 

Multidisciplinary 
Course 

ENG208 Text and Performance 3 1 0 4 
14 ANI202 Video Editing-I 2 0 4 6 

APA106 Applied Arts (Graphics Designing) 1 1 4 4 
   

Ability 
Enhancement 

ENG103 Communicative English  2 1 0 3 

10 
ENG 108 

Communication Through Digital 
Technology 

1 1 0 2 

ENG 104 Soft Skills for Career Building 2 1 0 3 
ENG 109 Sanskrit/Hindi/Odia/French/Chiense 1 1 0 2 

   

Skills 
Enhancement 

POD 205 
Introduction to Movement 
Kinaesthetics 

0 1 2 2 

11 
POD 309 

Dynamics of Semi-Classical Dance 
Forms 

0 1 2 2 

POD 104 Odissi Vocal 0 1 2 2 
POD 108 Practice of Mardala 0 1 2 2 
POD 406 Communication Through Gestures 0 1 4 3 

   
Value Added  Happiness Connect    2 8 



Course  Green Governance    2 
 Vedic Mathematics    2 

  Neetishastra    
 RM I    2 

   
Internship POD 310  Summer Internship    4 4 

   
Project POD 409 Research Project & Dissertation 0 14 0 14 14 

        
  Total     173 

 

Major Core Courses 

Course Code Course name 
Hours/Week 

Credits 
Total 

Credits 
L T P 

POD 101 Dance Practicum-I 0 1 6 4 

64 

POD 102 Dance Practicum-II 0 1 6 4 
POD 105 Dance Practicum-III 0 1 6 4 
POD 106 Dance Practicum-IV 0 1 6 4 
POD 201 Dance Practicum-V 0 1 6 4 
POD 202 Dance Practicum-VI 0 1 6 4 
POD 206 Dance Practicum-VII 0 1 6 4 
POD 301 Dance Practicum-VIII 0 1 6 4 
POD 306 Dance Practicum-IX 0 1 6 4 
POD 401 Dance Practicum-X 0 1 6 4 
POD 403 Choreography:Theory & Techniques 3 1 0 4 
POD 407 Choreographic Application 0 1 6 4 
POD 103 History of Odissi Dance 1 1 0 4 
POD 107 Rhythm-I 3 1 0 4 
POD 203 Rhythm-II 3 1 0 4 
POD 408 Stage Performance 0 1 6 4 

Major Elective Courses 

Course Code Course name 
Hours/Week 

Credits Total 
Credits 

L T P 

POD 207 
Fundamental Knowledge of Odissi Dance 

3 1 0 
4 
 

16 

Dance & Mythology 
POD 302 
 

Bhava & Rasa in Indian Dance 
3 1 0 4 

Bhakti Rasa Theory 

POD 307 
Study of the Natyashastra 

3 1 0 4 
Study of Important Texts 

POD 402 
Folk Dances of Odisha 

3 1 0 4 
Popular Dances of the World 

 

Second Major Courses 

Course Code 
Course name Hours/Week Credits Total 

Credits 
 L T P   

POD 101 Dance Practicum-I 0 1 6 4 

52 
POD 102 Dance Practicum-II 0 1 6 4 
POD 105 Dance Practicum-III 0 1 6 4 
POD 106 Dance Practicum-IV 0 1 6 4 
POD 201 Dance Practicum-V 0 1 6 4 



POD 202 Dance Practicum-VI 0 1 6 4 
POD 206 Dance Practicum-VII 0 1 6 4 
POD 301 Dance Practicum-VIII 0 1 6 4 
POD 306 Dance Practicum-IX 0 1 6 4 
POD 401 Dance Practicum-X 0 1 6 4 
POD 103 History of Odissi Dance 3 1 0 4 
POD 107 Rhythm-I 3 1 0 4 
POD 408 Stage Performance 0 1 6 4 

Second Major Elective Courses 

POD 207 
Fundamental Knowledge of Odissi Dance 

3 1 0 
4 
 

12 

Dance & Mythology 
POD 302 
 

Bhava & Rasa in Indian Dance 
3 1 0 4 

Bhakti Rasa Theory 

POD 307 
Study of the Natyashastra 

3 1 0 4 
Study of Important Texts 

Minor Courses 

POD 204 Nrutya Parichaya-I 0 1 6 4 

32 

POD 208 Nrutya Parichaya-II 0 1 6 4 
POD 304 Nrutya Parichaya-III 0 1 6 4 
POD 308 Nrutya Parichaya-IV 0 1 6 4 
POD 209 Basic Knowledge of Odissi Dance 3 1 0 4 
POD 305 Indian Classical Dance Forms 3 1 0 4 
POD 404 Folk Dances of India 3 1 0 4 
POD 405 Life Sketches of Pioneers of Orissan Culture 3 1 0 4 

Multidisciplinary Course 

ENG208 Text and Performance 3 1 0 4 
14 ANI202 Video Editing-I 2 0 4 6 

APA106 Applied Arts (Graphics Designing) 0 1 6 4 

Ability Enhancement 

ENG103 Communicative English  2 1 0 3 

10 
ENG 108 Communication Through Digital Technology 1 1 0 2 
ENG 104 Soft Skills for Career Building 2 1 0 3 
ENG 109 Sanskrit/Hindi/Odia/French/Chiense 1 1 0 2 

Skills Enhancement 

POD 205 Introduction to Movement Kinaesthetics 0 1 2 2 

11 
POD 309 Dynamics of Semi-Classical Dance Forms 0 1 2 2 
POD 104 Odissi Vocal 0 1 2 2 
POD 108 Practice of Mardala 0 1 2 2 
POD 406 Communication Through Gestures 0 1 4 3 

Value Added Course 

 Happiness Connect    2 

8 
 Green Governance    2 
 Vedic Mathematics    

2 
 Neetishastra    
 RM I    2 

Internship 

POD 310  Summer Internship    4 4 

Project 

POD 409 Research Project & Dissertation 0 14 0 14 14 



 Total     157 

  



S.no Course Category and Category Code 

Minimum Credit Requirement 

3 Years UG 
4 Year UG 

Hons. 

4 Year UG 
Hons. With 
Research 

Credit No Credit No Credit No 

1 Major (core) Major 60 80 80 

2 Minor Stream Minor 24 32 32 

3 Multidisciplinary  MDC 10 14 14 

4 Ability Enhancement AEC 10 10 10 

5 Skills Enhancement SEC 8 11 11 

6 Value Added Course VAC 8 8 8 

7 Internship Internship 4 4 4 

8 
Elective (Hons.) 
Research Project & Dissertation  

Project - 14 - 

 - - 14 

Total  124 173 173 

 

 

 

 

 

 

 

 



 
1st YEAR IMPLEMENTATION PLAN 

 

YEAR-I [CERTIFICATE] 
 

SEMESTER-I 

CODE Course Title 
Hours/ 
Week C 

H
r
s 

 

L T P   

POD 101 Dance Practicum-I 0 1 6 4 12
0 Major 

POD 102 Dance Practicum-II 0 1 6 4 12
0 Major 

POD 103 History of Odissi Dance 3 1 0 4 60 Major 

ENGA103 Communicative English 2 1 0 3 45 AEC 

ENG104 Soft Skills for Career Building 2 1 0 3 45 AEC 

POD104 Odissi Vocal 0 1 2 2 60 SEC 

UPH 101 
Happiness Connect 

   2 30 Value 
Added 

        
 Total Learning Credits    22  

 
 

 
 
 

SEMESTER-II 

CODE Course Title 
Hours/ 
Week C 

Hrs  

L T P   
POD 105 Dance Practicum –III 0 1 6 4 120 Major 

POD 106 Dance Practicum –IV 0 1 6 4 120 Major 
POD 107 Rhythm-I 3 1 0 4 60 Major 

ENG 108 Communication Through Digital 
Technology  1 1 0 2 30 AEC 

ENG 109 Hindi/Sanskrit/odia 1 1 0 2 30 AEC 

POD108 Practice of Mardala 0 1 2 2 120 SEC 

BES 103 Green Governance    2 30 
Value 
Adde

d 
 Total Learning Credits    20   

 

 

TOTAL CREDITS- 42 

 

2nd  YEAR IMPLEMENTATION PLAN 

YEAR-II [DIPLOMA] 

 

SEMESTER-III 

CODE Course Title 
Hours/ 
Week C 

H
r
s 

 

L T P   

POD 201 Dance Practicum-V 0 1 6 4 12
0 Major 

POD 202 Dance Practicum-VI 0 1 6 4 12
0 Major 

POD 203 Rhythm-II 3 1 0 4 60 Major 

POD 204 Nrutya Parichaya-I* 0 1 6 4 12
0 Minor 

POD 205 Introduction  to Movement 
Kinaesthetics* 0 1 6 2 12

0 SEC 

 
Vedic Mathematics/ 
Neetishastra 

   2 30 Value 
Added 

        
 Total Learning Credits    20  

 
 

 
 
 

SEMESTER-IV 

CODE Course Title 
Hours/ 
Week C 

Hrs  

L T P   
POD 206 Dance Practicum –VII 0 1 6 4 120 Major 

POD 207 
Fundamental Knowledge of 
Odissi Dance/ Dance & 
Mythology 

0 1 6 4 120 
Majo 
Electi

ver 

POD 208 Nrutya Parichaya-II* 3 1 0 4 60 Mino
r  

POD 209 Basic Knowledge of Odissi 
Dance* 

3 1 0 4 60 Mino
r 

ENG20
8 

Text and Performance 3 1 0 4 60 MDC 

 RM I    2 30 
Value 
Adde

d 
 Total Learning Credits    22   

 

* Students can choose Minor  courses from other programmes of the university as applicable. 

 

TOTAL CREDITS- 42 

 



 

3rd  YEAR IMPLEMENTATION PLAN 

YEAR-III [DEGREE] 

 

SEMESTER-V 

CODE Course Title 
Hours/ 
Week C 

H
r
s 

 

L T P   

POD 301 Dance Practicum –VIII 0 1 6 4 12
0 Major 

POD 302 
Bhava & Rasa in Indian 
Dance/Bhakti Rasa Theory 

0 1 6 4 12
0 

Major 
Electiv

e 

POD 303 Nrutya Parichaya-III* 0 1 6 4 12
0 Minor 

POD 304 Indian Classical  Dance Forms* 0 1 6 4 12
0 Minor 

ANI202 Video Editing-I 2 0 4 6  MDC 

        
 Total Learning Credits    22  

 
 

 
 
 

SEMESTER-VI 

CODE Course Title 
Hours/ 
Week C 

Hrs  

L T P   
POD 305 Dance Practicum –IX 0 1 6 4 120 Major 

POD 306 
Study of Important Texts/ 
Study of Natyashastra 

3 1 0 4 60 
Major 
Electi

ve 

POD 307 Nrutya Parichaya-IV* 0 1 6 4 120 

Mino
r 

Electi
ve 

APA106 Applied Arts (Graphica 
Designing) 1 1 4 4  MDC 

POD 308 
Dynamics of Semi-Classical 
Dance Forms 

1 1 0 2  SEC 

POD 310 Internship    4  
Inter
nshi

p 
 Total Learning Credits    22   

 

*Students can also choose minor courses from other programmes of the university as applicable. 

 

TOTAL CREDITS- 44 

 

4th  YEAR IMPLEMENTATION PLAN 

YEAR-IV [RESEARCH DEGREE] 
 

SEMESTER-VII 

CODE Course Title 
Hours/ 
Week C 

H
r
s 

 

L T P   

POD 401 Dance Practicum –X 0 1 6 4 12
0 Major 

POD 402 
Folk Dances of 
Odisha/Popular Dances of the 
World 

3 1 0 4 60 
Major 
Electiv

e 

POD 403 
Choreography:Theory & 
Techniques 3 1 0 4 60 Major 

POD 404 Folk Dances of India 3 1 0 4 60 Minor 

POD 405 
Life Sketches of Pioneers of 
Orissan Culture 

3 1 0 4 60 Minor  

POD 406 
Communication Through 
Gestures 

2 1 0 3 45 SEC 

        
 Total Learning Credits    23  

 
 

 
 
 

SEMESTER-VIII 

CODE Course Title 
Hours/ 
Week C 

Hrs  

L T P   
POD 407 Choreographic Application 0 1 6 4 120 Major 
POD 408 Stage Performance 0 1 6 4 120 Major  

POD 409 
Research Project and 
Dissertation 

   14  
Proje

ct 
 Total Learning Credits    22   

 

*Students can also choose minor courses from other programmes of the university as applicable. 

 

TOTAL CREDITS- 45 



SEMESTER-I 
 

Course Type Major Core Course 

Name of the Course Dance Practicum-I 

Course Code POD 101 

L T P C 
Semester I Total Marks : 100 

0 1 6 4 

Course Objective 

● To initiate a relative beginner into the world of 
Odissi Dance, where s/he is made aware of the rich 
cultural heritage of India, that Indian classical dance 
is. 

● To teach the very basics of Odissi Dance, such as 
exercises, stretching exercises, basic techniques of Odissi 
dance, rhythm, etc, to make their foundation strong. 

● To introduce different foot positions and different 
footwork. 

● To introduce the use of the limbs, such as hands to depict 
certain gestures. 

● To teach the usages of eyes, neck, and head movements in 
dance. 

● To be conversant with the basic grammar and techniques of 
Odissi that help them in learning the repertoire. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Evaluate various dance forms prevalent during ancient times. 
● Know about the status of dance during different periods 

of Indian history.   
● Explain the development of dance in Odisha under 

different dynasties.  
● Sketch a time line of the Devadasis from the rule of the 

Gangas till the rule of the Bhoi dynasty 
● Propose a historical background of dance in Odisha and the 

circumstances leading to the construction of Odissi. 
 

Unit 
Title of the 

unit 
Contents 

I Vyayama 
● Introduction to different Exercise, Stretching. 
● Introduction to main stances of Odissi Dance like 

Samabhanga, Abhanga, Tribhangi, Chouka. 

II 
Anga 
Sanchalan
a 

● Padastithi according to Odissi Path Finder  
● Torso movement (Baksha Chalana) 

III 
Nritta 
Vinyasa 

● Practice of 10 stepping in Chouka 
● Practice of 10 stepping in Tribhangi 



IV 
Upanga 
Vidhana
m 

● Knowledge of Asamyuta hasta mudra,Samyuta hasta mudra 
with sholkas according to Abhinaya Darpana 

● Knowledge of Shirobheda, Drishtibheda, Gribabheda with 
shlokas as mentioned in Abhinaya Darpana 

 
Suggested Reading 

Text Books:  
● Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P Ramachandrashekhar 
● Odissi Path Finder Vol I & II  published by Guru Kelucharan Mohapatra Odissi Research 

Centre 
● Abhinaya Darpanam of Acharya Nandikeswar: Dr. Manmohan Ghosh 

 
Reference Books: 

● Abhinaya Darpanam of Acharya Nandikeswara: Dr Manmohan Ghosh 
● Odissi Dance: Dr Dhirendranath Pattnaik 

Journal Articles: 
Web Resources: 
 

 

Course Type Major Core Course 

Name of the Course Dance Practicum-II 

Course Code POD 102 

L T P C 
Semester I Total Marks : 100 

0 1 6 4 

Course Objective 

● To initiate a relative beginner into the world of 
Indian classical dance, where s/he is made aware 
of the rich cultural heritage of India, that Indian 
classical dance is. 

● To teach the very basic techniques of Odissi Dance to 
make their foundation strong. 

● To understand the various components of 
Mangalacharana. 

● To gain sufficient knowledge about the various 
components of a traditional Odissi repertoire . 

● To introduce and demonstrate the first part of Odissi 
dance repertoire i.e. Mangalacharana (Ganesha 
Vandana)  

●  Identification and demonstration of different components 
of the items along with the explanation of the meaning of 
the Vandana. 



Course Outcomes 

Upon the completion of the course, students will be able to: 
● Understand the basic techniques and terminologies of 

Odissi Dance.  
● Understand the basic concepts like Laya (tempo), Tala 

(rhythmic cycle), which are the foundations of music 
and dance. 

● Explain the meaning of the Shlokas used in Ganesha 
Vandana. 

● Perform and demonstrate Mangalacharan (Ganesha 
Vandana) of Odissi dance repertoire. 

● Describe the various components of Mangalacharana. 
● Explain the entire traditional repertoire of Odissi, theoretically. 

 
Unit Title of the unit Contents 

I 

 
Mangalacha
rana 
(Ganesh 
Vandana): 

● Demonstration of the item 
● Explanation/meaning of the shloka/vandana 

 

II 
Mangalacha
rana 
Vimarsha-I 

● To know the raga and tala of the item  
● Writing the Tala notation of the dance item 

III 
Mangalacha
rana 
Vimarsha-II 

● Recitation of the ukutas of the item with tala 
 

IV 

  
Mangalac
harana 
Vimarsha-
III 

● Identification of the Mudras used 
● Identification and demonstration of the various components 

of the item 

Suggested Reading 
Text Books:  

Reference Books: 
 

1. Odissi Dance: Dr Dhirendranath Pattnaik 

Journal Articles: 
 
Web Resources: 
 

 

Course Type Major Core Course 

Name of the Course History of Odissi Dance 

Course Code POD 103 

L T P C 
Semester I Total Marks : 100 

1 1 0 2 



Course Objective 

● To initiate the student into the rich history of Indian 
dance, through the study of ancient treatises. 

● To make the student aware of the status of dance and 
culture in different periods of Indian history. 

● To discuss in detail the present day status of art and 
culture. 

● To make the student aware of the life and contributions 
of various gurus, scholars and dancers, credited with the 
revival of Indian classical dance 

● To understand the evolution of dance since its inception 
and its various categories. 

● To explain the development of dance from the temple 
premises to the proscenium stage. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Evaluate various dance forms prevalent during ancient times. 
● Know about the status of dance during different periods 

of Indian history.   
● Explain the development of dance in Odisha under 

different dynasties.  
● Sketch a time line of the Devadasis from the rule of the 

Gangas till the rule of the Bhoi dynasty 
● Propose a historical background of dance in Odisha and the 

circumstances leading to the construction of Odissi. 
 

Unit 
Title of the 

unit 
Contents 

I 
Dance in 
Odisha 

● Shaivism & Dance 
● Vaishnavism & Dance 
● Buddhism & Dance  

II 
Devadasi 
Tradition  

● History of of the Gangas (Establishment of the Devadasi 
Tradition) 

● Migration of the Gudi Sanis to Utkala from Kalinga 
● Jayadeva/ Padmavati and Geeta Govinda  
● Narasimhadeva and his contribution  
● The Mahari tradition from Kapilendra to Prataprudra 

 

III 
Gotipua 
Tradition 

● Establishment of Gotipua tradition during Ramachandradeva 
of the Bhoi dynasty. 
 

 

IV 

 Post 
Indepen
dence 
Period 

● Post Independence Revival of Odissi 

 
 

Suggested Reading 
Text Books: Text Books:  

1. The Natya Shastra of Bharata Muni: Dr Manmohan Ghosh 
2. Odissi Dance: Dr Dhirendranath Pattnaik 



 
Reference Books: 

1. Indian Classical Dance: Dr Kapila Vatsayayan 
2. Jayantika Nartanam: Journal 

 

Journal Articles: 
 
 
Web Resources: 
 

 

 

Course Type Ability Enhancement Course 

Name of the Course COMMUNICATIVE ENGLISH-I 

Course Code ENG 103 

L T P C Semester I Total Marks : 100 

2 1 0 3 

Course Objective 
·       Develop communicative 

competence in English. 
·       Effectively use of English in various 

contexts. 
·       Apply English language skills for 

rhetoric and professional 
communication. 

● Write in English using appropriate syntax 
and grammar. 

  



Course Outcomes Upon the completion of the course, students will be 
able to: 

·    Communication Mastery: 

1.     Proficiency in diverse 
communication types: horizontal, 
vertical, interpersonal, grapevine. 

2.     Mastery in verbal (spoken, written) 
and non-verbal communication 
skills. 

·    Language Proficiency: 
1.     Expertise in proxemics, kinesics, 

haptics, chronemics, para-
linguistics. 

2.     Advanced English language skills 
in speaking and writing. 

·    Writing Excellence: 
1.     Effective note-making, formal 

emails, business letters, CVs, 
resumes, reports. 

·    Listening and Speaking Skills: 
1.     Confident participation in 

discussions, presentations, group 
discussions, interviews. 

2.     Strong articulation and 
communication abilities. 

·    Grammar and Usage 

Refinement: 
1.     Command over phrasal verbs, 

idioms, prepositions in both written 
and spoken English. 

2.     Reduced errors in English language 
usage. 

·    Well-rounded Communicators: 
1.     Prepared for success in professional 

and personal contexts. 

·    Equipped with a versatile set of 
communication skills. 

  



Unit Title of the unit Contents 

I Introduction 1. What is Communication? 

2. Types of Communication 

● Horizontal 

● VerƟcal 

● Interpersonal 

● Grapevine 

3.   Uses of Communication 

II Language of 
Communication 

1. Verbal: Spoken and Written 

2. Non-Verbal 

● Proxemics 

● Kinesics 

● HapƟcs 

● Chronemics 

● Para-linguistics 

3. Barriers to communication 

III Writing Skills 
1. Note Making 
2. Writing Formal Email 
3. Writing a Business Letter 
4. CV & Resume Writing 
5. Report Writing 



IV 
Listening and Speaking 
Skills, 
Grammar and Usage 

1. Discussion on a given topic in pairs 
2. Speaking on a given topic individually 
3. Group Discussion 
4. Interview 
Grammar and Usage 
1. Phrasal Verbs 
2. Idioms 
3. Use of Prepositions 
4. Common Errors in English Usage 

Suggested Reading 

Text Books: 

1. Fluency in English – Part II, OUP, 2006. 

2. Business English, Pearson, 2008. 

3. Language, Literature and Creativity, Orient Blackswan, 2013. 

4. Communicative English. E. Suresh Kumar and P. Sreehari. 

5. Vistas and Visions- Ed. Kalyani Samantray, Himansu S. Mohapatra and Jatindra K 
Nayak. Book Wish publication. 

  

Web Resources: 

 

   

 

 

Course Type Ability Enhancement Course 

Name of the Course Soft Skills for Career Building 

Course Code ENG104 

L T P C 
Semester I Total Marks :  

2 1 0 3 

Course Objective 

The students will be able to: 

● Develop competence for effective communication in a 
variety of contexts 

● Carry themselves with confidence in diverse workplaces 



● Meet professional challenges while remaining in harmony 
with surroundings 

● Foster interpersonal relationships in the right manner 

● Contribute constructively to workplace 
environment by demonstrating appropriate 

conduct 

Course Outcomes 

Upon the completion of the course, students will be able to: 

● Build confidence while carrying out professional conversations 

● Understand how language works in different contexts 
and be flexible with language use 

● Conduct logical negotiations via cohesive and 
coherent oral communication 

● Apply critical thinking skills in order to instruct, inform, 
persuade, request, clarify, co-operate, etc. 

Appraise how appropriate language use gets appreciated in 
formal contexts 

 

Unit 
Title of the 

unit 
Contents 

I 

 
Preparing 
for the 
Career 

Listening Skills – Subskills and Types (Empathetic, 
Active) Oral Communication (Informal and Formal 
Contexts) 
Positive Non-Verbal Communication, Managing Negative 
Expressions Reading Strategies – Comprehensive, Analytical, 
Discriminatory, SQ3R 

II 
 
Getting the 
Job 

SWOC Analysis 
Job Applications, Cover Letters, CVs, 
Group Discussion Skills, Personal Interaction and Negotiation 

III 

 
Skill 
Consolidati
on 

Developing Communicative Competence, 
Communicating with Peers, Supervisors, and Stakeholders, 
Presentation Skills, 
Intercultural Communication 

IV 
 

On the 
Job – I 

Written communication: Reports, Email etiquettes, Setting the 
Agenda of the Meeting, Recording the Minutes of the Meeting, 
Execution 
and Follow Up Action for Closure, Time Management 

 
V 

 
On the 
Job – II 

Teamwork and Networking, Influencing Skills, Crisis Management 
Handling Public Relations 
Reflective Practices: Self-Motivation and Self-Evaluation 

Suggested Reading 

Text Books: 
1. Dorch, Patricia, What are Soft Skills? New York, Execu Dress Publisher, 2013 



2. Kalyani Samantray, Soft Skills for your Career, OUP 2016 
3. Klaus, Peggy, et al. The Hard Truth About Soft Skills: Workplace Lessons Smart 
People Wish They'd Learned Sooner. United Kingdom, HarperCollins, 2008. 
4. Wentz, Frederick H. Soft Skills Training: A Workbook to Develop Skills for 
Employment. United 
States, Createspace Independent Pub, 2012. 

 
Reference Books: 

1. Austin, John. Persuasion Skills: How to Learn All Techniques of the Art of 
Persuasion, Improve Your Skills, Understand Psychology and Influence People. 
N.p., Lara Albanesi, 2021. 

2. Glasgow, Helen. 100 Effective Persuasion Techniques: Improve Your 
Negotiation Skills and Influence Others: All Powerful Tools in One Book. N.p., 
CreateSpace Independent Publishing Platform, 2017. 

3. Gates, Steve. The Negotiation Book: Your Definitive Guide to Successful 
Negotiating. Germany, Wiley, 2015. 

4. Lornamarie. The Power of Words A Compendium of Great Speeches from World 
Leaders. N.p., Lulu.com, 2018. 

5. Abbott, Tina. Social and Personality Development. N.p., Taylor & Francis, 2005. 
6. Hurlock, E. B. Personality Development. India, McGraw-Hill Education, 1976. 
7. Morris, Trevor, and Goldsworthy, Simon. PR Today: The Authoritative Guide 

to Public Relations. United Kingdom, Palgrave Macmillan, 2015. 
8. Burton, Lois, and Dalley, Deborah. Developing Your Influencing Skills: How to 

Influence People by Increasing Your Credibility, Trustworthiness and 
Communication Skills, Lots of Exercises and Case Studies Free Downloadable. 
United Kingdom, Universe of Learning Limited, 2010. 

Perspectives of Communication and Communicative Competence. India, Concept Pub., 2000. 
 

Course Type Skill Enhancement Course 

Name of the Course Odissi Vocal 

Course Code POD 104 

L T P C 
Semester I Total Marks : 50 

0 1 1 2 

Course Objective 

The students will be able to: 
● To get basic knowledge of Odissi vocal 
● Learn basic alankara, Raga, Champu, Chanda and Bhajana of Odissi 

vocal music 

To understand the musicality of dance 



Course Outcomes 

Upon the completion of the course, students will be able to: 
 

● Know basics of Odissi Vocal Music 
● Sing basic alankaras and Ragas 
● Understanding the musicality of dance 

 

Unit 
Title of the 

unit 
Contents 

I 
Alankara & 

Ragas 
● Practice of 10 Alankara in different chhanda 
● Prescribed Ragas : Sankaravarana & Mohana 

II 

Chhanda, 

Champu, 

and 

Janana 

● One Chhanda in Chokhi Brutta 
● Prescribed Ragas : Saveri, Bilahari 
● ‘Ka’ & “Kha’ Champu 
● One Bhajan from traditional composition 

 

Suggested Reading 

Text Books: 

1. Sangeeta Pravesha by Shri Ramahari Mohanty 
2. Sangeeta Chandrika by Shri Bijay Jena  

 

 

 

SEMESTER-II 

Course Type Major Core Course 

Name of the Course Dance Practicum-III 

Course Code POD 105 

L T P C 
Semester II Total Marks : 100 

0 1 6 4 

Course Objective 

● To initiate a relative beginner into the world of Indian 
classical dance, where s/he is made aware of the rich 
cultural heritage of India, that Indian classical dance is. 

● To teach the very basic techniques of Odissi Dance to make 
their foundation strong. 

● To teach the various types of Sthanaka and Mandala bheda as 
prescribed in the Abhinaya Darpanam. 

● To teach the various types of Chari and Utplavana as 
prescribed in the Abhinaya Darpanam. 

● To teach the various types of Bhramari and Gati bheda as 



prescribed in the Abhinaya Darpanam. 
● To introduce students to the various combinations of hand 

gestures to depict gods, planets etc as prescribed in the Abhinaya 
Darpanam. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Understand the basic techniques and terminologies of 

Odissi Dance.  
● Grasp the various theoretical and practical aspects of the 

prescribed dance items 
● Understand the basic concepts like Laya (tempo), Tala 

(rhythmic cycle), which are the foundations of music and 
dance. 

● Illustrate the Sthanaka and Mandala bheda as prescribed in the 
Abhinaya Darpanam. 

● Illustrate the Chari, Utplavana, Bhramari and Gati bheda as 
prescribed in the Abhinaya Darpanam. 

● Demonstrate various Deva Hastas, Jati Hastas and Bandhava 
Hastas according to Abhinaya Darpanam. 

 
Unit Title of the unit Contents 

I Saushtava 
● Sthanaka Bheda 
● Mandala Bheda 

. 

II 
Chari 

Vidhanam 
● Chari  
● Bhramari 

III Gati Prachara 
● Utplavana 
● Gati Bheda 

IV Hasta 
Lakshanam 

● Knowledge of Deva Hasta, Jati Hasta and Bandhava Hasta as per 
the Abhinaya Darpana. 

 
Suggested Reading 

Text Books:  
1. Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P 

Ramachandrashekhar 

 Reference Books: 
2. Abhinaya Darpanam of Acharya Nandikeswara: Dr Manmohan Ghosh 

3.  Odissi Dance: Dr Dhirendranath Pattnaik 

  

Journal Articles: 



 
 
Web Resources: 
 

 

 

Course Type Major Core Course 

Name of the Course Dance Practicum-IV 

Course Code POD 106 

L T P C 
Semester II Total Marks : 100 

0 1 6 4 

Course Objective 

● To have a detailed theoretical knowledge of Sthayee/Batu, the 
second chapter of the Odissi repertoire. 

● To learn Sthayee/Batu of Odissi dance repertoire. 
●  Identification of different components of the item like the 

Bhangis, Mudras, Pada Bhedas etc. 
● Demonstration of the various components of the item by 

memorizing the components. 
● To learn the recitation of the Ukutas of the item  
●  To have a detailed information of the raga and tala of the 

item. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Reproduce detailed theoretical knowledge of Sthayee/Batu, the 

second chapter of the Odissi repertoire. 
● Show and demonstrate Sthayee/Batu of Odissi dance 

repertoire. 
●  Identify of different components of the item like the 

Bhangis, Mudras, Pada Bhedas etc. 
● Show a demonstration of the various components of the item by 

memorizing the components. 
● Recite  the Ukutas of the item  
● Reproduce detailed information of the raga and tala of the 

item. 
 

Unit 
Title of the 

unit 
Contents 

I 
Sthayi/ 
Batu 

● Demonstration of the item 

II 

Sthayi/ 
Batu  
Vimarsha 
I 

● To know the raga and tala of the item  
● Writing the notation of the dance item 



III 

Sthayi/ 
Batu  
Vimarsha 
II 

● Recitation of the ukutas of the item with tala 
 

IV 

Sthayi/ 
Batu  
Vimars
ha III 

● Identification of the hastas, Padabhedas and Bhangis used 

Suggested Reading 
Text Books:  

2. Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P 
Ramachandrashekhar 

3.  
4.  
5.  

 
 

 

Course Type Major Core Course 

Name of the Course Rhythm-I  

Course Code POD 107 

L T P C 
Semester II Total Marks : 100 

4 0 0 4 

Course Objective 

● To learn the very basics of Taala (Rhythm) and laya 
(tempo), so that his/her foundation can be made strong. 

● To gather knowledge about the origin and growth of Tala 
system. 

● To learn the basics concept of matra, sam, khali, dharana, 
ukuta, bhaga, 

jati,khandi,gadi,arasa,mana 
● To understand different basic taala of Odissi with layakaris.  
● To learn taala lipi/notation of different taala and the dace 

piece they have learnt.  
● To study typical Talas of Odissi. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Trace the origin and growth of the Tala system. 
● Produce detailed information about taala, laya, matra, sam, 

khali, dharana, ukuta, bhaga, jati, khandi, gadi, arasa, and 
mana  

● Record the tala system of Odissi music 
● Write notation of different taalas and notation of the 

dance pieces they have learnt. 
● Explain the typical Talas of Odissi. 
● Write the Tala notation of choreographic works learned 



during the course. 

 

Unit 
Title of the 

unit 
Contents 

I 
Odissi 
Tala 

● Origin and development of Tala system 
● Introduction to Odissi Tala system 

II 

Rhythm 
Terminolo
gy 

● Study of tala, laya, sam, khali, matra, bibhaga, abagraha, 
ukuta, dharana, khandi, gadi, arasa, mana etc. 

III Tala Lipi-I ● Tala lipi/Notation of Ektali, Rupak tala, Khemta tala, Triputta 
tala, Jhampa tala  in Gunnottara layakriya  

IV Tala Lipi-II 
● Tala lipi/Notation of Kuduka tala, Jati tala, Adatali and 

Aditala  in Gunnottara layakriya 
 

Suggested Reading 
Text Books:  

1. Odissi Sangeetara Parampara O Prayoga by Guru Ramahari Das 
2. Understanding Rhythm in Odissi Dance by Dr. Rohini Dandavate 
3. Mardala Vigyan by Dr. Jagannath Kuanr 

 Reference Books: 
1. Pallavi ra Tala lipi by GKCM Odissi Research Centre. 
4. Indian Concept of Rhythm by A.K. Sen 

Journal Articles: 
 
 
Web Resources: 
 

 

 

 

Course Type Ability Enhancement Course 



Name of the Course Communication and Digital Technology 

Course Code ENG108 

L T P C Semester II Total Marks : 50 

1 1 0 2 

Course Objective 
·        To use digital technology for the 

enhancement of English language skills 

·        To develop clear understanding of different digital 
and AI tools for effective communication 

Course Outcomes Upon the completion of the course, students will be able 
to: 

·        Know different digital tools and their 

applications 
·        Understand the efficacy of the digital and AI 

tools for the enhancement of English 
communication 

·        Use digital tools to enhance the necessary 

skills of language 

·        Create digital contents by using different online tools 

  

Unit Title of the unit Contents 

I Digital Tools for Listening a.      Listen Notes (Access to a range of podcasts on 
wide range of topic) 

b.      Techvid (Listening with watching video) 

c.      Read Aloud and Fluid Data tools 

II Speaking on Digital 
Platform 

Speaking and making presentation by using Google, 

Microsoft Team, Zoom and other tools 



III Digital Tools for Reading 
Reading online articles, Effective use of hypertexts, Art of 
getting the right articles from the Web, Using 
INSTAPAPER, Good Reader, Skitch etc. 

IV 
Writing with technology Writing Blogs by using Blogger and Wordpress, Keyword 

search online, clear content for web trafficing , Tools for 
effective writing, Effective presentation by using Prezi, 
Google slide etc. 

Suggested Reading 

Text Books: 

Daniel Allington and Barbara Mayor. Communication in English: Talk, Text, Technology. Routledge, 
2012 

Shuang Zeng, English Learning in Digital Age: Agency, Technology and Context, Springer 2020 

Caroline Tagg. Exploring Digital Communication. Routledge, 2018. 

Simon Haykin, Digital Communications. Wiley 2019. 

K Venkata Nagendra, Digital Fluency: Understanding the emerging Technologies, Blue Ink Inc. 2020 

1.       

 

 

 

Course Type Ability Enhancement Course 

Name of the Course Sanskrit 

Course Code ENG 109 

L T P C 
Semester II Total Marks : 50 

1 1 0 2 

Course Objective 

● To acquaint the students with proper accents in Sanskrit and 
comparison with English accents (verbal form) 

● To make students proficient in using diacritical marks for properly 
writing Sanskrit in Roman script. 

● To let the students understand the technical structure of Pada (Sanskrit 
word) and the logics behind. 

● To acquaint the students with the Syntax in Sanskrit language and 
comparison with English syntax. 

● To introduce varieties of Sanskrit texts to the students. 
● To let students understand basics of Sanskrit language and its 

contribution to the Performing Arts (Dance and Music). 
● To introduce students to Basic Sanskrit Grammar. 



Course Outcomes 

Upon the completion of the course, students will be able to: 
● The students will properly pronounce/recite varieties 

of Sanskrit texts. 
● The students will correlate and connect their knowledge 

of English and Sanskrit languages 
● To understand the science of linguistics and 

interconnections of languages. 
● The students will be proficient in writing Sanskrit texts in 

Roman Diacritical script. 
● The students will identify and understand the key features 

of variety of Sanskrit texts. 
● The students will understand and create Simple Sanskrit texts. 
● Students will relate Sanskrit texts with their knowledge 

systems in Performing Arts (Danceand Music) and 
English. 

● Students will read, write and understand Sanskrit letters 
and words properly. 

● Students properly recite and understand variety of 
typical Sanskrit literature. 

● Students can identify, interpret and do Sandhi of all 
types in Sanskrit. 

 
Unit Title of the unit Contents 

I 

Introduction 
to Saṁskṛt 
language – 
nature, 
development
, importance, 
experience. 

importance, 
experience 

Introduction to Saṁskṛt language – nature, development, 
importance, 
experience. 

SaṁskṛtVarṇa– Introduction, Mahesvara-Sutra; Its logic, knowing 

Vedic and Laukika Sanskrit varṇa,their spiritual meanings and 

effects, origin and types. Saṁskṛt Scripts – Reading and writing in 

Devanagari scripts of Sanskrit Language and corresponding 

Roman diacritical scripts of English Language. Saṁskṛt Pada 

(Sanskrit words) – Introduction; Structure - Prakṛti (root 

word/verb -All GANAS) and Pratyaya (Sanskrit Suffixes – SUVANTA, 
TINANTA); Types of Saṁskṛt Pada; Importance; correct recitation of 
Saṁskṛt Pada. Basic Sandhi in Sanskrit language – Introduction, 
Types and usages. 

Comparison of Sanskrit sounds with sounds in English Language. 
Practical – Origin and Efforts of Sanskrit Sounds. 



(ASSIGNMENT/ORAL PRESENTATION/VIVA) 

II 

 
 
 
 
 
 
 
 
 
 

 
Dhaturupa 

(verb forms in 

Sanskrit)– 

Introduction 

to All Lakaras. 

Dhaturupa (verb forms in Sanskrit)–Introduction to All Lakaras. 

Laṭ Lakara (Present tense), LrtLakara(Future tense), Laṅ Lakara (Past 

tense),Loṭ 

Lakara (Imparative forms) and Vidhirling Lakara (Potential mood) in 

Parasmaipada formats and their interpretation. 

 
Sabdarupa (word forms in Sanskrit) – Introduction to 

akaranta(प¸◌ु◌ं), aakaranta(˓ी), IIkaranta(˓ी) and 

akaranta(नप¸◌ु◌ं)formats in all genders and their interpretations. 

Meanings of Sanskrit suffixes – Introduction to Karaka, Vibhakti, 

Vacana, Puruṣa,. 

Reading practice of simple Saṁskṛt texts with fluency. 

Practical - Spoken Sanskrit – Fluency in speaking, writing and 

thinking in Sanskrit language.(ASSIGNMENT/ORAL 

PRESENTATION/VIVA) Methodology to understand technical texts in 

Sanskrit (Sastra)- Veda Samhita, Upanishad, Epics (Ramayana, 

Mahabharata, BhagawadGita, Patanjali Yoga Sutram, 

AbhijnanaShakuntalam, NaṭyaSastra of Bharata Muni (elements of 

Dance and Music) , Abhinaya Darpaṇa of Nandikesvara, Gita-

Govindam of Jayadeva, Saṅgita-Ratnakara of Sarṅgadeva, Moha 

Mudgara (Bhaja Govindam) 

by Adi Shankacharya - uniqueness of those texts, possibilities of 

expression in music and dance forms ,Vastusastra&amp; 

Jyotishasastra. 

Suggested Reading 

Text Books: 

SheegrabodhVyakaranam (Hindi) – By Dr.Pushpa Dikshit, Pratibha Prakashan, New Delhi, 
2007. 

Teach Yourself Sanskrit (SamskritSvaadhyaayah) Prathamaa Deekshaa (Vaakya- vyavahaarah) 

 



– Ed. By Vempati Kutumbashastri, Rashtriya Sanskrit Sansthan, New Delhi, 2018. 
Teach Yourself Sanskrit (SamskritSvaadhyaayah) Prathamaa Deekshaa (Sambhaashanam) – 
 

Ed. By VempatiKutumbashastri, Rashtriya Sanskrit Sansthan, New Delhi, 2018. 

Samskrita Sahitya ka Itihaas by Umashankar Sharma ‘Rishi’ Chaukhamba 
Publication, Varanasi-2014. 

 
Saṅgeeta-Ratnakara of Sarṅgadeva, translated in English by R.K. Shringy and Prem Lata 
Sharma, Munshiram Manoharlal Publishers Pvt. Ltd.,2023 

 
Abhinaya Darpaṇa of Nandikesvara (A manual of gesture and posture used in Hindu Dance 
and Drama) translated in English by Manmohan Ghose, published by Jyoti Enterprises, Delhi, 
2022 
Reference Books: 

SheegrabodhVyakaranam (Hindi) – By Dr.Pushpa Dikshit, Pratibha 
Prakashan, New Delhi, 2007. 

Natyashastra Vishvakosh (Hindi) Vol. I&amp; II – By Dr. Radhavallabh Tripathi, 
New Bharatiya BookCorporation, 2012. 

Natyashastram of Bharatamuni (Critical edition, Vol.1, Chapter 1-14) – Ed. By 
Kamalesh Dutta 
Tripathy, (IGNCA), MLBD, Delhi, 2015. 

Natyashastram – Ed. By Shri Satyaprakash Sharma, Chowkhamba Publ., 

Varanasi, 2015. Samskrta Sahitya ka Itihas- by Baladev Upadhyaya, 

Sarada Niketan, Varanasi. 

Gita-govindam with Rasikapriya-tika, Choukhamba , Varanasi. 

Shri Gita-govindam, Ed. Vidya Niwas Mishra, Sampurnananda Sanskrit 
University, Varanasi, 2005. 

Gita-govindam or the love song of the dark lord (Ed.) B.S.Miller, MLBD, Delhi. 

NatyashastraVishvakosh (Hindi)Vol.I&amp; II – By
 Dr.RadhavallabhTripathi, New Bharatiya 
BookCorporation, 2012. 

Linguistic Introduction to Sanskrit – Parts I, II, III – By B.K.Ghosh, Calcutta 
University Publication. Elements of the Science of Language (English) – IJS 
Tarapurwala, CalcuttaUniversity Publication, 1908. 

PaniniyaShiksha of Panini - Critically edited and translated (English) byDr. 
Manmohan Ghosh, University of Calcutta, 1938. 
https://shaivam.org/english/sen-the-paniniya- 



siksa-with-translation-andnotes.pdf PaniniyaShiksha of Panini – Ed. And 
translated (Hindi) by 
Shivaraja Acharya Kaundinnyayana, ChowkhambaVidyabhavan, Varanasi. 

Vastu Ratnavali (Hindi) by Shrikrishna Jugnu, Chaukhamba Surabharati Prakashan, 2015. 
Brihat Samhita of Varahamihira (Sanskrit Text with Hindi Translation) by Dr. Suryakant Jha, 
Chaukhamba Publication, Varanasi,2012. 

 
 
WebResources:BhagavadGītā Chapter-1- link- 
https://sanskritdocuments.org/doc_giitaa/bhagvadnew.html 
MohaMudgara (BhajaGovindam) By AdiShankacharya link - 
https://en.wikipedia.org/wiki/Bhaja_Govindam#Sanskrit_Text Learn 
Sanskrit for Beginners https://www.learnsanskrit.org/guide/ 

 

 

 

 

Course Type Skill Enhancement Course 

Name of the Course 
Practice of Mardala 
 

Course Code POD 108 

L T P C 
Semester II Total Marks : 50 

0 1 2 4 

Course Objective 

● To gain basic knowledge of the instrument-Mardala. 
● To  learn playing basic simple bols and talas. 
● To understand the various categorization of musical instruments. 
● To learn the Khandi, Gai, Arasa and Mana of Odissi Music. 
● To learn the various types of Mana. 
● To learn typical words used in Odissi music along with their 

explanation. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Produce basic bols and talas of Odissi tala system.To gain basic 

knowledge of the instrument-Mardala. 
● Show techniques of playing basic simple bols and talas. 
● Identify the various categorization of musical instruments. 
● Explain the Khandi, Gai, Arasa and Mana of Odissi Music. 
● Record the various types of Mana. 
● Interpret typical words used in Odissi music along with their explanation. 

 

Unit 
Title of the 

unit 
Contents 



I 
 

 Parts of 
Mardala & 
Basic Bols 

● Knowledge about different parts of Mardala 
● To learn the basics of playing the Mardala 
● Practice of basics Ukutas of Mardala. 
● Practice of basics Bols,bani of Mardala. 

 

II Odissi Tala 

● Practice of Ekatali  with Ekgun, Duigun, Charigun. 
● Practice of  Khemta tala with Ekgun, Duigun, Charigun. 
● Practice of  Rupak tala with Ekgun, Duigun, Charigun. 
● Practice of  Triputa tala with Ekgun, Duigun, Charigun. 

 

Suggested Reading 
Text Books:  
Mardala Bigyana of Jagannath Kuanra. 
Mardal Sikhya of Bibhuti Bhusana Balabantaray. 
 
Reference Books:  

 
 

 

 

SEMESTER-III 
 

Course Type Major Core Course 

Name of the Course Dance Practicum-V 

Course Code POD 201 

L T P C 
Semester III Total Marks : 100 

0 0 6 4 

Course Objective 

● To learn the viniyogas of  Asamyuta Hasta Mudras from Pataka 
to Chandrakala, along with their Shlokas and meaning,  as 
described in the Abhinaya Darpanam. 

● To learn one Pallavi, the third chapter of Odissi  repertoire  
● To understand and identify the various components of the 

prescribed Pallavi, by demonstration . 
● To learn the process of reciting the  Ukutas of the Pallavi &  
● To process the basic information of the raga and tala used in the 

Pallavi. 



Course Outcomes 

Upon the completion of the course, students will be able to: 
● Explain and illustrate the viniyogas of  Asamyuta Hasta Mudras 

from  Pataka to Chandrakala, along with their Shlokas and 
meaning,  as described in the Abhinaya Darpanam. 

● Identify the various components of the prescribed Pallavi, by 
demonstration . 

● Trace the process of reciting the  Ukutas of the Pallavi 
● Record the basic information of the raga and tala used in the Pallavi. 
● Show and perform the prescribed Pallavi. 

 

Unit 
Title of the 

unit 
Contents 

I 
Asamyuta 
Hasta 
Viniyoga II 

● Viniyoga of Asamyukta hasta mudra from Pataka to Padmakosha 
along with the Shlokas and their explanation as described in the 
Abhinaya Darpanam. 

II Pallavi 
Pallavi-  set to tala ‘Ektaali’   

● Demonstration of the item 

III 
Pallavi 
Vimarsha
-I 

● To know the raga and tala of the item  
● Writing the notation of the dance item 

IV 
Pallavi 
Vimars
ha-II 

● Recitation with hands of the ukutas of the item 
● Identification of the hastas, Padabhedas and Bhangis used 

Suggested Reading 
Text Books:  
1. Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P Ramachandrashekhar 

 
 

 

Course Type Major Core Course 

Name of the Course Dance Practicum-VI 

Course Code POD 202 

L T P C 
Semester III Total Marks : 100 

0 0 6 4 

Course Objective 

● To learn the viniyogas of  Asamyuta Hasta Mudras from 
Padmakosha to Trishula, along with their Shlokas and 
meaning,  as described in the Abhinaya Darpanam. 

● To learn one Odia Abhinaya. 
● To identify and demonstrate the  different components of the 

Odiya Abhinaya. 
● To analyze the literature of the Abhinaya, applying the  theory 

of rasa, bhava, naya nayika and the meaning of the song  
● To recite the Ukutas used in the Abhinaya and identify the raga 



and tala used in the Abhinaya. 
● To practise the course as taught. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Explain and illustrate the viniyogas of  Asamyuta Hasta 

Mudras from  Padmakosha to Trishula, along with their 
Shlokas and meaning,  as described in the Abhinaya 
Darpanam. 

● Show and perform one Odia Abhinaya. 
● Identify and demonstrate the  different components of the 

Odiya Abhinaya. 
● Analyze the literature of the Abhinaya, applying the  theory of 

rasa, bhava, naya nayika and the meaning of the song  
● Recite the Ukutas used in the Abhinaya and identify the raga and 

tala used in the Abhinaya. 
● Memorise and produce the contents of the syllabus. 

 

Unit 
Title of the 

unit 
Contents 

I 
Asamyuta 
Hasta 
Viniyoga II 

● Viniyoga of Asamyukta hasta mudra from Padmakosha to 
Trishula along with the Shlokas and their explanation as described 
in the Abhinaya Darpanam. 

II Abhinaya 
● Demonstration of one odia abhinaya - Natangi  
● Meaning of songs,their philosophical content and explanation of 

the dance choreography  

III 
Abhinaya 
Vimarsha-I 

● Technical analysis in terms of Rasa,Bhava,Nayaka,Nayika 
  

IV 

Abhinay
a 
Vimarsh
a-II 

● To Know the name of the raga and tala of the item 
● Writing Tala notation 
● Recitation of the Ukutas and verses of the item verbally and by 

hand 
Suggested Reading 

Text Books:  
1. Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P 

Ramachandrashekhar 
 

 
 

Course Type Major  Course 

Name of the Course Rhythm-II (Theory) 

Course Code POD 203 



L T P C 
Semester III Total Marks : 100 

4 0 0 4 

Course Objective 

● To learn the very basics of Taala (Rhythm) and laya (tempo), to 
strengthen the foundation. 

● To  understand the dasaprana of taala.  
● To learn the Tala system of Carnatic Music and Hindustani 

music 
● To differentiate between Carnatic and Hindustani Talas. 
● To differentiate between Carnatic and Odissi Talas. 
● To compose  Khandi, Gadi, Mana and Arasa in different Tala. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Enumerate the very basics of Taala (Rhythm) and laya (tempo), 

to strengthen the foundation 
● Memorise the dasaprana of taala.  
● Compare the Tala system of Carnatic Music and Hindustani 

music 
● Differentiate between Carnatic and Hindustani Talas. 
● Differentiate between Carnatic and Odissi Talas. 
● Create  Khandi, Gadi, Mana and Arasa in different Tala. 

 

Unit 
Title of the 

unit 
Contents 

I 
Tala 
Dasaprana 

● Dasaprana of Tala  

II 

Carnatic 
Music &  
Hindustani 
Music 

● Introduction to Carnatic tala system and  Hindustani tala system 

III 
Comparati
ve Study 

● Comparative study of Tala system of Odissi Music with Hindustani 
music and Carnatic music 

IV 
Compositi
on 

● Composition of Khandi, Gadi, Mana and Arasa in different Tala. 

Suggested Reading 
Text Books:  
Pallavi ra Swaralipi by GKCM Odissi Research Centre 
2. Mardala Vigyana by Dr. Jagannath Kuanra 
3. Tala Vinod by Mr. Vinod Vihari Rout 
3. Sangeeta Sangyan by Dr. Ramahari Das 
Reference Books: 
 

 



 

 

Course Type Minor Course 

Name of the Course Nrutya Parichaya-I 

Course Code POD 204 

L T P C 
Semester III Total Marks : 100 

0 1 6 4 

Course Objective 

● To initiate a relative beginner into the world of 
Odissi Dance, where s/he is made aware of the rich 
cultural heritage of India, that Indian classical dance 
is. 

● To teach the very basics of Odissi Dance, such as 
exercises, stretching exercises, basic techniques of Odissi 
dance, rhythm, etc, to make their foundation strong. 

● To introduce different foot positions and different 
footwork. 

● To introduce the use of the limbs, such as hands to depict 
certain gestures. 

● To teach the usages of eyes, neck, and head movements in 
dance. 

● To be conversant with the basic grammar and techniques of 
Odissi that help them in learning the repertoire. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Evaluate various dance forms prevalent during ancient times. 
● Know about the status of dance during different periods 

of Indian history.   
● Explain the development of dance in Odisha under 

different dynasties.  
● Sketch a time line of the Devadasis from the rule of the 

Gangas till the rule of the Bhoi dynasty 
● Propose a historical background of dance in Odisha and the 

circumstances leading to the construction of Odissi. 
 

Unit 
Title of the 

unit 
Contents 

I Vyayama 
● Introduction to different Exercise, Stretching. 
● Introduction to main stances of Odissi Dance like 

Samabhanga, Abhanga, Tribhangi, Chouka. 

II 
Anga 
Sanchalan
a 

● Padastithi according to Odissi Path Finder  
● Torso movement (Baksha Chalana) 

III 
Nritta 
Vinyasa 

● Practice of 10 stepping in Chouka 
● Practice of 10 stepping in Tribhangi 



IV 
Upanga 
Vidhana
m 

● Knowledge of Asamyuta hasta mudra,Samyuta hasta mudra 
with sholkas according to Abhinaya Darpana 

● Knowledge of Shirobheda, Drishtibheda, Gribabheda with 
shlokas as mentioned in Abhinaya Darpana 

 
Suggested Reading 

Text Books:  
● Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P Ramachandrashekhar 
● Odissi Path Finder Vol I & II  published by Guru Kelucharan Mohapatra Odissi Research 

Centre 
● Abhinaya Darpanam of Acharya Nandikeswar: Dr. Manmohan Ghosh 

 
Reference Books: 

● Abhinaya Darpanam of Acharya Nandikeswara: Dr Manmohan Ghosh 
● Odissi Dance: Dr Dhirendranath Pattnaik 

Journal Articles: 
Web Resources: 
 

 

 

*Students from other programmes can opt for this subject.  

 

Course Type *Skill Enhancement Course:  

Name of the Course Introduction to Movement Kinaesthetic 

Course Code POD 205 

L T P C 
Semester- III Total Marks : 100 

0 0 6 4 

Course Objective 

● To illustrate the various movements of legs and elementary 
postures of standing.   

● To illustrate varieties of leaping, various strides, and varieties 
of steps. 

● To illustrate different kinds of gyral movements. 
● To practice the different silent and sound exercises. 
● To practice these movements and construct conscious 

Kinaesthetic. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Illustrate the various movements of legs and elementary 

postures of standing.   
● Illustrate varieties of leaping, various strides and varieties of 

steps. 
● Illustrate different kinds of gyral movements. 
● Practice the different silent and sound exercises. 
● Practice these movements and construct conscious 

Kinaesthetic. 
 

Unit Title of the unit Contents 



I 
Pada 
Sanchara I 

● Sthankabheda, Mandalabheda, Utplavanabheda from Abhinaya 
Darpanam 

II 
Pada 
Sanchara II 

● Charibheda, Bhramari lakshanam and Gatibheda from 
Abhinaya Darpanam 

III Vyayam  

● Body positions, Padasanchara, Jumps, Turns and Spins from 
the Path Finder 

● Silent & Sound Exercises, Arm & Hand Exercises, Torso 
Exercises, Body bending from the Path Finder 

IV Nritta 
Prayoga 

● Demonstration of short choreographies based on the 
grammar of dance learnt. 

Suggested Reading 
Text Books:  

● Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P Ramachandrashekhar 
● Odissi Path Finder Vol I & II  published by Guru Kelucharan Mohapatra Odissi Research 

Centre 
● Abhinaya Darpanam of Acharya Nandikeswar: Dr. Manmohan Ghosh 

 
Reference Books: 

● Abhinaya Darpanam of Acharya Nandikeswara: Dr Manmohan Ghosh 
● Odissi Dance: Dr Dhirendranath Pattnaik 

Journal Articles: 
Web Resources: 
 

 

 

 

 

 

 

SEMESTER-IV 
 

Course Type Major Core Course 

Name of the Course Dance Practicum-VII 

Course Code POD 206 

L T P C 
Semester IV Total Marks : 100 

0 0 6 4 



Course Objective 

● To learn the viniyogas of  Samyuta Hasta Mudras from Anjali to 
Shankha, along with their Shlokas and meaning,  as described in 
the Abhinaya Darpanam. 

● To learn one Pallavi based on Mohana/Shankaravaranam.  
● To understand and identify the various components of the 

prescribed Pallavi, by demonstration . 
● To learn the process of reciting the  Ukutas of the Pallavi.  
● To process the basic information of the raga and tala used in the 

Pallavi. 
● To practise the contents of the syllabus. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Explain and illustrate the viniyogas of Samyuta Hasta Mudras 

from Anjali to Shankha, along with their Shlokas and meaning,  
as described in the Abhinaya Darpanam. 

● Identify the various components of the prescribed Pallavi, by 
demonstration. 

● Trace the process of reciting the  Ukutas of the Pallavi 
● Record the basic information of the raga and tala used in the Pallavi. 
● Show and perform the prescribed Pallavi. 
● Memorise and produce the contents of the syllabus 

 

Unit 
Title of the 

unit 
Contents 

I 
Samyuta 
Hasta 
Viniyoga I 

● Viniyoga of Samyukta hasta mudra from Anjali to Shankha along 
with the Shlokas and their explanation as described in the Abhinaya 
Darpanam. 

II Pallavi 
Pallavi- raga Mohana/Shankaravaranam   

● Demonstration of the item 

III 
Pallavi 
Vimarsha
-I 

● To know the raga and tala of the item  
● Writing the notation of the dance item 

IV 
Pallavi 
Vimars
ha-II 

● Recitation with hands of the ukutas of the item 
● Identification of the hastas,Padabhedas and Bhangis used 

Suggested Reading 
Text Books:  

1. Abhinaya Darpana of Acharya Nandikeswar: Dr 
Manmohan Ghosh 
 

Reference Books: 
1. Dance Gestures: Mirror of Expression: Dr P Ramachandrasekhar 

Odissi Dance: Dr Dhirendranath Pattnaik  

 

Course Type Major Core Course 



Name of the Course Fundamental Knowledge of Odissi Dance 

Course Code POD 207 

L T P C 
Semester IV Total Marks : 100 

4 0 0 4 

Course Objective 

● To develop the basic concepts of Indian classical dance, to 
strengthen the theoretical foundation. 

● To understand the basic terminologies of Indian classical 
dance, particularly of Odissi Dance.   

● To understand the technical analysis in terms of 
Natanabheda, Abhinaya, Rasa, Bhava, Nayaka, Nayika. 

● To differentiate between Nritta, Natya and Nritya and draw 
parallels between them. 

● To gain detailed knowledge of Odissi Dance Repertoire.  
● To compare the theoretical and practical aspects of Odissi. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Develop the basic concepts of Indian classical dance, to 

strengthen the  theoretical foundation. 
● Understand the basic terminologies of Indian classical 

dance, particularly of Odissi Dance.   
● Understand the technical analysis in terms of Natanabheda, 

Abhinaya, Rasa, Bhava, Nayaka, Nayika. 
● Differentiate between Nritta, Natya and Nritya and draw 

parallels between them. 
● Memorize and explain detailed knowledge of Odissi Dance 

Repertoire.  
● Compare the theoretical and practical aspects of Odissi. 

 

Unit 
Title of the 

unit 
Contents 

I 
Natana 
Bheda 

● An Introduction to Natya, Nritta and Nritya 

II Aesthetics ● Introduction to Bhava & Rasa 

III Natya 
● Classification of Nayaka and Nayika 
● Abhinayas and its classification 

IV 
Odissi 
Marga 

● Detailed knowledge of Odissi dance repertoire  



 

Suggested Reading 
Text Books:  

5. Bharatiya Nritya Kala: Dr. Dhirendranath Pattnaik 
6. Odissi Dance: Dr. Dhirendranath Pattnaik 

Reference Books: 
1.Comparative Aesthetics: Prof Dr. Kanti Chandra Pandey 
2. Rasa: Performing the Divine in India by Susan L Schwartz 
 

Course Type Major Core Course 

Name of the Course Dance & Mythology 

Course Code POD 207 

L T P C 
Semester IV Total Marks : 100 

4 0 0 4 

Course Objective 

● To develop basic concepts of Indian classical dance and 
its relation with mythology, to strengthen the theoretical 
foundation. 

● To make students understand the origin of dance according 
to various texts and scriptures.   

● To make the students understand the origin and the history 
of Jagannath culture to understand the origin of Odissi 
Dance. 

● To understand the Mahari rituals, the precursor of Odissi. 
● To understand the the various Puranic stories, especially 

the pastimes of Krishna that forms an integral theme of the 
Odissi Abhinaya repertoire.  

● To make them understand that spirituality is the core of all 
Indian classical dances. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Define basic concepts of Indian classical dance and its 

relation with mythology, to strengthen the theoretical 
foundation. 

● Describe the origin of dance according to various texts and 
scriptures.   

● Discuss the origin and the history of Jagannath culture to 
understand the origin of Odissi Dance. 

● Explain the Mahari rituals, the precursor of Odissi. 
● Explain various Puranic stories, especially the pastimes of 

Krishna that forms an integral theme of the Odissi 
Abhinaya repertoire.  

● Assess the spiritual core of all Indian classical dances. 
 



 

 

Course Type Minor Course 

Name of the Course Nrutya Parichaya-II 

Course Code POD 208 

L T P C 
Semester IV Total Marks : 100 

0 1 6 4 

Course Objective 

● To initiate a relative beginner into the world of 
Indian classical dance, where s/he is made aware 
of the rich cultural heritage of India, that Indian 
classical dance is. 

● To teach the very basic techniques of Odissi Dance to 
make their foundation strong. 

● To understand the various components of 
Mangalacharana. 

● To gain sufficient knowledge about the various 
components of a traditional Odissi repertoire . 

Unit 
Title of the 

unit 
Contents 

I 

Myths of 
the origin of 
dance 

● Myths of the origin of dance in Natyashastra,Abhinaya darpana 
and other sources 

● Dances of Ganesha 
● Shaktism & Dance 

II 
Dances of 
Shiva 

● Dances of Shiva-the stories of Sapta-tandava;their significance 
● The concept of Nataraj 

III 
Dances of 
Krishna 

● Dances of Krishna-the dancer with special reference to Kaliya 
Dalana,Rasalila,Govardhana Leela,Draupadi vastra daan  

● The concept of Natavar 

IV 

The 
Jagannath 
cult and 
Odissi 
Dance 

● The Myth related to the creation of the Image of the deity 
● Relation between Jagannath culture and Odissi dance 

Suggested Reading 
Text Books:  
1.KRISHNA IN PERFORMING ARTS”  
Shovana Narayan  
Published by: Eastern Book Corporation, 
2. THE DANCE OF SHIVA - Fourteen Indian Essays”  by Ananda Coomaraswamy, 
3. Puri, the home of Lord Jagannath by Rahul Acharya 
Reference Books: 

1.  Elements of Dance in Purans by Dr Neeta Gaharwar, 
2. Indian dances by Projesh Banerjee 
 



● To introduce and demonstrate the first part of Odissi 
dance repertoire i.e. Mangalacharana (Ganesha 
Vandana)  

●  Identification and demonstration of different components 
of the items along with the explanation of the meaning of 
the Vandana. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Understand the basic techniques and terminologies of 

Odissi Dance.  
● Understand the basic concepts like Laya (tempo), Tala 

(rhythmic cycle), which are the foundations of music 
and dance. 

● Explain the meaning of the Shlokas used in Ganesha 
Vandana. 

● Perform and demonstrate Mangalacharan (Ganesha 
Vandana) of Odissi dance repertoire. 

● Describe the various components of Mangalacharana. 
● Explain the entire traditional repertoire of Odissi, theoretically. 

 
Unit Title of the unit Contents 

I 

 
Mangalacha
rana 
(Ganesh 
Vandana): 

● Demonstration of the item 
● Explanation/meaning of the shloka/vandana 

 

II 
Mangalacha
rana 
Vimarsha-I 

● To know the raga and tala of the item  
● Writing the Tala notation of the dance item 

III 
Mangalacha
rana 
Vimarsha-II 

● Recitation of the ukutas of the item with tala 
 

IV 

  
Mangalac
harana 
Vimarsha-
III 

● Identification of the Mudras used 
● Identification and demonstration of the various components 

of the item 

Suggested Reading 
Text Books:  
 

Reference Books: 
 

1. Odissi Dance: Dr Dhirendranath Pattnaik 

Journal Articles: 
 
 
Web Resources: 
 



 

 

Course Type Minor Course 

Name of the Course Basic Knowledge of Odissi Dance 

Course Code POD 209 

L T P C 
Semester IV Total Marks : 100 

4 0 0 4 

Course Objective 

● To develop the basic concepts of Indian classical dance, to 
strengthen the theoretical foundation. 

● To understand the basic terminologies of Indian classical 
dance, particularly of Odissi Dance.   

● To understand the technical analysis in terms of 
Natanabheda, Abhinaya, Rasa, Bhava, Nayaka, Nayika. 

● To differentiate between Nritta, Natya and Nritya and draw 
parallels between them. 

● To gain detailed knowledge of Odissi Dance Repertoire.  
● To compare the theoretical and practical aspects of Odissi. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Develop the basic concepts of Indian classical dance, to 

strengthen the  theoretical foundation. 
● Understand the basic terminologies of Indian classical 

dance, particularly of Odissi Dance.   
● Understand the technical analysis in terms of Natanabheda, 

Abhinaya, Rasa, Bhava, Nayaka, Nayika. 
● Differentiate between Nritta, Natya and Nritya and draw 

parallels between them. 
● Memorize and explain detailed knowledge of Odissi Dance 

Repertoire.  
● Compare the theoretical and practical aspects of Odissi. 

 

Unit 
Title of the 

unit 
Contents 

I 
Natana 
Bheda 

● An Introduction to Natya, Nritta and Nritya 

II Aesthetics ● Introduction to Bhava & Rasa 



 

 

III Natya 
● Classification of Nayaka and Nayika 
● Abhinayas and its classification 

IV 
Odissi 
Marga 

● Detailed knowledge of Odissi dance repertoire  

Suggested Reading 
Text Books:  

7. Bharatiya Nritya Kala: Dr. Dhirendranath Pattnaik 
8. Odissi Dance: Dr. Dhirendranath Pattnaik 

Reference Books: 
1.Comparative Aesthetics: Prof Dr. Kanti Chandra Pandey 
2. Rasa: Performing the Divine in India by Susan L Schwartz 
 

Course Type Multidisciplinary Course 

Name of the Course Text and Performance 

Course Code  

L T P C 
Semester IV Total Marks : 100 

4 0 0 4 

Course Objective 

 
● To  familiarise students with the nature and discipline of 

Performance Studies 
● To understand  the idea of performance as a paradigm and 

its role in the evolving idea of “text” 
● To analyse spectators’ response to performance in 

conventional/ unconventional theatre architecture 
● To analyse the role of performance as a cultural act 
● To examine performance  in the media-saturated digital 

culture in which interactions are not necessarily live or 
face-to-face 

● To equip students with the skills of critical reading, 
interpretation, and argumentation. 



Course Outcomes 

Upon the completion of the course, students will be able to: 

● Recognize the idea of performance as a paradigm. 
● Understand the evolving idea of "text”. 
● Demonstrate understanding of the nuances of Performance 

Theory 
● Develop an understanding of the Body as text.  
●  Critically understand the performative aspects of identity 

● Demonstrate an extended understanding of recent 
developments in the discipline of Performance Studies 

 

Unit Title of the unit Contents 

I 
INTRODUCING 
PERFORMANC
E 

 

Richard Schechner, “What is Performance?” in Performance 
Studies: An Introduction. 

Richard Schechner, “Magnitudes of Performance” in Performance 
Theory.  

II 
TEXT AND 
PERFORMANC
E 

Schechner, Richard. "What is Performance Studies?" Rupkatha 
Journal on Interdisciplinary Studies in Humanities 5.2 (2013): 2-11. 
 
Artaud, Antonin. “On the Balinese Theater.” Salmagundi, no. 33/34, 
1976, pp. 103–114. JSTOR, www.jstor.org/stable/40546926. Accessed 
30 Jan. 2020. 
 
Worthen, W. B. “Disciplines of the Text/Sites of Performance.” The 
Drama Review (1988), vol. 39, no. 1, 1995, pp. 13–28. 
 
Diana Taylor, “Acts of Transfer”. In The Archive and the Repertoire. 
 
JS.Mobley J.S. “The Body as a Cultural Text”. In: Female Bodies on 
the American Stage: Enter Fat Actress. 

III 
SELF AND 
PERFORMANC
E 

William Shakespeare, “All the World's a Stage,” From As You like it. 
Goffman, Erving. “Performances”. The Presentation of Self in 
Everyday Life. 

IV 
RITUAL AND 
PERFORMANC
E 

Richard Schechner, “Ritual?” in Performance Studies: An 
Introduction. 
 
Huizinga, Johan. "Nature and Significance of Play as a Cultural 
Phenomenon." Homo Ludens. 



 

 

 

 

 

SEMESTER-V 
Course Type Major Core Course 

Name of the Course Dance Practicum-VIII 

Course Code POD 301 

L T P C 
Semester V Total Marks : 100 

0 0 6 4 

Course Objective 

● To learn the viniyogas of  Samyuta Hasta Mudras from 
Chakra to Bherunda, along with their shlokas and meaning,  
as described in the Abhinaya Darpanam. 

● To decipher the meaning of the shlokas of the Viniyiogas. 
● To learn one Sanskrit Abhinaya Dasavatara/ Shritakamala 

from Geetagovinda. 
● To identify and demonstrate the  various components of 

Dasha Avatara/ Shritakamala. 
● To  technically analyze Dasha Avatara/ Shritakamala by 

identifying the rasa and bhava of the Avataras and the 
meaning of the song. 

● To understand the philosophical content of the item and 
recitation of the Ukutas used in the items, and also the 
detailed information of the raga and tala used. 
 

Suggested Reading 
Text Books:  

1. Philip Auslander (Ed). Performance: Critical Concepts in Literary and Cultural Studies  
(Vol 2). Ed.. Routledge: London. 2003. 

2. Richard Schechner.Performance Studies: An Introduction. Routledge: London. 2013. 
3. Richard Schechner. Performance Theory. Routledge: New York. 2003. 
4. Henry Bial, Introduction to The Performance Studies Reader. Routledge: New York, 

2007. 
5. Erving Goffman, “Presentation of Self in Everyday Life. Doubleday: New York. 1959 
6. Philip Seargeant and Caroline Tagg, The Language of Social Media: Identity and 

Community on the Internet. Palgrave: London. 2014. 
 

Web Resources: JSTOR, Springer Link, Academia. Libgen.is 



Course Outcomes 

Upon the completion of the course, students will be able to: 
● Explain and illustrate the viniyogas of Samyuta Hasta 

Mudras from Chakra to Bherunda, along with their shlokas 
and meaning,  as described in the Abhinaya Darpanam. 

● Recite the shlokas of the Viniyogas 
● Demonstrate the Sanskrit Abhinaya ‘Dasavatara’ from 

Geetagovinda. 
● Identify and demonstrate the  various components of Dasha 

Avatara. 
● Analyze the Dasha Avatara technically by identifying the 

rasa and bhava of the Avataras and the meaning of the 
song. 

● Explain the philosophical content of the item and recite  the 
Ukutas used in the items and alo with the detailed 
information of the raga and tala used. 

 
 

Unit Title of the unit Contents 

I 
Samyuta Hasta 
Viniyoga II 

● Viniyoga of Samyukta hasta mudra from Chakra to Bherunda, 
along with the Shlokas and their explanation as described in 
the Abhinaya Darpanam. 

II 
Dasha Avatara/ 
Shritakamala 

● Demonstrate the Sanskrit Abhinaya Dasavatara/ 
Shritakamala from Geetagovinda. 

 

III 
Dasha Avatara/ 
Shritakamala 
Vimarsha-I 

● Meaning of songs, their philosophical content and explanation 
of the dance choreography 

● Knowing the name of the raga and tala used in the item 
 

IV 

Dasha 
Avatara/ 
Shritakamala 
Vimarsha-II 

● Recitation of the Ukutas and verses of the item verbally. 

Suggested Reading 
Text Books:  

2. Dance Gestures: Mirror of Expression: Dr P Ramachandrasekhar 
1. Geeta Govinda Mahakavyam of Jayadev: 

Acharya Shivaprasad Dwivedi 
2.  

 
Reference Books: 

1. Abhinaya Darpana of Acharya Nandikeswar: Dr 
Manmohan Ghosh 

2. The Geetagovinda of Jaydev: Love song of the 
Dark Lord: Brbara Stoler Miller 

3. Sampoorna Geete Govinda: Dr. Subash Pani 
 

Course Type Major Course Elective 



Name of the Course 
Bhava & Rasa in Indian Dance 
 

Course Code POD 302 

L T P C 
Semester V Total Marks : 100 

4 0 0 4 

Course Objective 

● To provide detailed study of Indian aesthetics, that includes the Rasa 
Theory. 

● To understand the Rasa Theory of Abhinavagupta in detail. 
● Enable the students to understand the composition of a traditional 

Indian theatre.  
● To understand the aspect of Bhakti in determining the psyche of an 

individual and analyze the Bhakti Rasa theory. 
● To understand the various aspects of the male and the female 

protagonist (Nayaka- Nayika Bheda) as prescribed in the Natya 
Shastra and subsequent texts. 

● To understand the role of the other ancillary characters in a 
traditional Indian Theatre. 

● Provide basic understanding of the units of dance according to the 
Natyashastra. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Prepare a detailed study of Indian aesthetics, that includes the Rasa 

Theory. 
● Explain the Rasa Theory of Abhinavagupta in detail. 
● Identify the composition of a traditional Indian theatre.  
● Observe and express the aspect of Bhakti in determining the psyche 

of an individual and analyze the Bhakti Rasa theory. 
● Describe various aspects of the male and the female protagonist 

(Nayaka- Nayika Bheda) as prescribed in the Natya Shastra and 
subsequent texts. 

● Justify the role of the other ancillary characters in a traditional Indian 
theater. 

● Illustrate the various units of dance according to the Natyashastra. 
 

Unit 
Title of the 

unit 
Contents 

I 

Rasa 

Theory 

and 

Aesthetics 

(i) Rasa Theory and aesthetics 

(Basics of Bhava & Rasa and their types- Chapter 6 & 7 of the 

Natyashastra) 

Rasa Sutras: Theory of Bhatta Lollata, Sri Shankuka, Bhatta Nayaka and 

Abhinavagupta 

 

II 

Bhakti 

Rasa 

Theory 

● Bhakti Rasa Theory 

Concept of Bhakti in Gaudiya Vaishnavism 

 Navadha Bhakti 

Bhakti Rasa (Shanta, Dasya, Shankhya, Apatya, Vatsalya, and 



Madhurya) 

III 

Nayaka- 

Nayika 

Bheda 

● A detailed study of Nayaka & Nayika bheda  

IV 
Samanya

bhinaya 
● Ancient Indian Theory and practice of Natya 
● Various supporting characters in Natya 

Suggested Reading 
Text Books:  

1. Chapter 1: History of Indian Aesthetics: Comparative Aesthetics: Prof Dr Kanti Chandra 

Pandey 

2. Studies in Nayaka- Nayika Bheda: Dr Rakesh Gupta 

Reference Books:  

1. Bhaktirasamrita Sindhu: Rupa Goswami (IGNCA) 

2. Chapter 18 of the Natya Shastra: Dasharupa Nirupana 

3. Bhakti in the Vaisnava Rasa Sastra by Raghunath Sharma 

4. Dasha Rupaka of Dhananjaya: F.E Hall and K.L Joshi 

  
 

Course Type Major Course Elective 

Name of the Course 
Bhakti Rasa Theory 
 

Course Code POD 302 

L T P C 
Semester V Total Marks : 100 

4 0 0 4 

Course Objective 

● To enable the students to understand the fundamentals of Bhakti Rasa. 
● To compare the Rasa theory of Natya Shastra with Bhakti Rasa Theory 
● ⁠To be able observe the historical evolution of Bhakti movement. 
● ⁠To be able to classify the various Nayakas and Nayikas according to the 

Bhakti Tradition. 
● ⁠To be able to compare the Nayaka Nayika Bheda in the Natya Shastra with 

that of the Bhakti Tradition. 
● ⁠To observe the role to Gaudiya Vaishnavism in influencing the dance 

tradition of Odisha. 



Course Outcomes 

Upon the completion of the course, students will be able to: 
● Apply the fundamentals of Bhakti Rasa. 
● ⁠Compare the Rasa theory of Natya Shastra with Bhakti Rasa Theory 
● ⁠Observe the historical evolution of Bhakti movement. 
● ⁠Classify the various Nayakas and Nayikas according to the Bhakti 

Tradition. 
● ⁠Compare the Nayaka Nayika Bheda in the Natya Shastra with that of 

the Bhakti Tradition. 
● ⁠Observe the role to Gaudiya Vaishnavism in influencing the dance 

tradition of Odisha. 
 

Unit 
Title of the 

unit 
Contents 

I 

History of 

the Bhakti 

Movement 

● Pre-Gaudiya Vaishnavism 
● Post-Gaudiya Vaishnavism 

II 

Fundamen

tal 

knowledge 

of Bhakti 

- Navadha 

Bhakti 

● Navadha Bhakti: Shravanam, Smaranam, Archanam, Vandanam, 

Kirtanam, Pada Sebanam, Dasyam, Sakhyam, Atma Nivedanam 

III 

Bhakti 

Rasa 

 

● Bhakti Rasa: Shanta, Dasya, Sakhya, Madhurya 

IV 

Nayaka 

Nayika 

Bheda 

● Nayaka in Bhakti Rasa 
● Nayika in Bhakti Rasa 

Suggested Reading 
Text Books:  

1. Bhakti in the Vaisnava Rasa Sastra by Raghunath Sharma 

 
Reference Books:  

1. Bhaktirasamrita Sindhu: Rupa Goswami (IGNCA) 

 

 

 

 

Course Type Minor Course 



Name of the Course Nrutya Parichaya-III 

Course Code POD 304 

L T P C 
Semester V Total Marks : 100 

0 1 6 4 

Course Objective 

● To initiate a relative beginner into the world of Indian 
classical dance, where s/he is made aware of the rich 
cultural heritage of India, that Indian classical dance is. 

● To teach the very basic techniques of Odissi Dance to make 
their foundation strong. 

● To teach the various types of Sthanaka and Mandala bheda as 
prescribed in the Abhinaya Darpanam. 

● To teach the various types of Chari and Utplavana as 
prescribed in the Abhinaya Darpanam. 

● To teach the various types of Bhramari and Gati bheda as 
prescribed in the Abhinaya Darpanam. 

● To introduce students to the various combinations of hand 
gestures to depict gods, planets etc as prescribed in the Abhinaya 
Darpanam. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Understand the basic techniques and terminologies of 

Odissi Dance.  
● Grasp the various theoretical and practical aspects of the 

prescribed dance items 
● Understand the basic concepts like Laya (tempo), Tala 

(rhythmic cycle), which are the foundations of music and 
dance. 

● Illustrate the Sthanaka and Mandala bheda as prescribed in the 
Abhinaya Darpanam. 

● Illustrate the Chari, Utplavana, Bhramari and Gati bheda as 
prescribed in the Abhinaya Darpanam. 

● Demonstrate various Deva Hastas, Jati Hastas and Bandhava 
Hastas according to Abhinaya Darpanam. 

 
Unit Title of the unit Contents 

I Saushtava 
● Sthanaka Bheda 
● Mandala Bheda 

. 

II 
Chari 

Vidhanam 
● Chari  
● Bhramari 

III Gati Prachara 
● Utplavana 
● Gati Bheda 

IV Hasta 
Lakshanam 

● Knowledge of Deva Hasta, Jati Hasta and Bandhava Hasta as per 
the Abhinaya Darpana. 



 

Suggested Reading 
Text Books:  

6. Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P 
Ramachandrashekhar 

 Reference Books: 
4. Abhinaya Darpanam of Acharya Nandikeswara: Dr Manmohan Ghosh 

5.  Odissi Dance: Dr Dhirendranath Pattnaik 

  

Journal Articles: 
 
 
Web Resources: 
 

 

 

Course Type Minor Course 

Name of the Course Indian Classical Dance Forms 

Course Code  POD 305 

L T P C Semester V Total Marks : 100 

4 0 0 4 



Course Objective 
● To develop basic knowledge of all Indian 

classical dances. 
● To understand the origin, history and 

development of Indian classical dance 
forms.  

●  To differentiate between the techniques 
of various dance forms. 

●  To identify the classical dance forms and 
the cultural setup of their place of origin. 

● To study the eight schools of classical 
dance in detail. 

● To understand the political scenario 
leading to the construction of the classical 
dance forms and their post independence 
revival. 



Course Outcomes Upon the completion of the course, students will be able to: 
●    Analyze the history and development of all 

Indian classical dances, which will help them in 
the proper understanding of Indian dance as a 
whole. 

●    Analyze and explain the uniqueness as 
well as the specialties of all Indian dance 
forms. 

●    Identify the various schools of Classical 
Dancing. 

●    Assess the political scenario of post 
colonial India, leading to the revival and 
reconstruction of these schools of 
classical dancing. 

●    Compare the origin and development of 
various classical dance forms of India. 

●    Understand that the foundation of all 
Indian classical dance is spiritualism. 



  

Unit Title of the unit Contents 

I Classical Dances of 
South India                 

●      Introduction to Classical dances of India 
●      Introduction to Bharatnatyam and its 

origin,history and development 
●      Introduction to Kuchipudi and its 

origin,history and development 

● Introduction to Mohiniattam and its origin,history 
and development 

●      Introduction to Kathakali and its origin,history 
and development 

 

II Classical Dances of 
North-East India 

● Introduction to Manipuri and its origin, history 
and development 

● Introduction to Sattriya and its origin, history and 
development 

 

III Classical Dances of  
North  India                                            

  

● Introduction to Kathak and its origin, history and 
development 

·        

IV Classical Dance of 
Odisha                                                      

  

● Introduction to Odissi and its origin, history and 
development 

  



Suggested Reading 

Text Books: 
1. Indian Classical Dance by Kaplia Vatsyayan 

  Reference Books: 

1. Odissi (Sharon Lowen) by Alka Raghuvanshi 

2.Indian Classical Dance Series by Shovna Narayan 

3.Classical Indian Dance” By Ashish Mohan Khokar. 

4.Indian Classical Dance: Tradition in Transition: Leela Venkatraman 

Journal Articles: 

  

  

Web Resources: 

  
 

 

Course Type Multi Disciplinary Course 

Name of the Course Video Editing I 

Course Code ANI202 

L T P C Semester V Total Marks : 100 

2 0 4 6 

Course Objective This course explores the post-production process for non-linear 
editing of digital video for use in video production and multimedia 
applications. It focuses on industry standard editing software to 
develop the foundational process of editing, including continuity and 
montage principles. 



Course Outcomes Upon the completion of the course, students will be able to: 
·        define various formats of digital video 
·        Understand the various editing features of an NLE. 
·        apply the editing techniques to create video narratives 
·        Analyse and appreciate the editing styles of various 

editors. 
·        Enhance visuals by adding/modifying Contrast and 

Colour. 

  

Unit Title of the unit Contents 

I Video Formats Video Formats, Resolution, Colour Spaces, Frame 
Rates, Introduction to Resolve CUT Page. Creating 
Smart Bins, Clip Attributes, Dual Sync Sound, Playing 
& Marking Clips. Creating Timelines, Timeline 
Navigation 

II Editing Tools Resolve EDIT Page, Insert, Overwrite and Three Point 
Edits. Linking and Unlinking, Razor Edit, Copy & Paste, 
Moving & Swapping Clips, Edit Index 

III Audio Trimming - Tops & Tails, Roll & Extend Edits, Slip & 
Slide, Dynamic Trim. Audio - Adjusting Clip Volume, 
Intro to Fairlight page, Adding Audio Effects, Reducing 
Noise. 

IV Effects Adding Transitions & Effects. Creating Fusion Comps. 
Fusion Basic Compositing. Creating & Animating Text 
In Fusion. Rendering 

Suggested Reading 
● The Beginner's Guide to DaVinci Resolve 16, Publisher  :  Blackmagic Design 
● The Definitive Guide to DaVinci Resolve 15, Publisher  :  Blackmagic Design 
● The Video Editing Handbook, ASIN  :  B074 GR N9 

 

 

 

 

 

 



 

SEMESTER-VI 

 

 

Course Type Major Core Course 

Name of the Course Dance Practicum-IX 

Course Code POD 306 

L T P C 
Semester VI Total Marks : 100 

0 0 6 4 

Course Objective 

● To learn one Odiya Abhinaya To Lagi/Other. 
● To identify and demonstrate the  various components of the 

Abhinaya. 
● To  technically analyze the Abhinaya by identifying its rasa and 

bhava, Nayaka and Nayika  and the meaning of the song. 
● To recite of the Ukutas used in the items and also the detailed 

information of the raga and tala used. 
● To write the notation of the item. 
● To understand the philosophical aspect of the item. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Demonstrate one Odiya Abhinaya To Lagi/Other. 
● Identify and demonstrate the  various components of the 

Abhinaya. 
● Analyze the Abhinaya technically by identifying its rasa and bhava, 

Nayaka and Nayika  and the meaning of the song. 
● Recite the Ukutas used in the items and along with the detailed 

information of the raga and tala used. 
● Write the notation of the item. 
● Explain the philosophical aspect of the item. 

 

Unit 
Title of the 

unit 
Contents 

I 
Odiya 
Abhinaya 

● Demonstration of the Abhinaya- One Odia Abhinaya 

II 
Abhinaya 
Vimarsha-I 

● Technical analysis in terms of Rasa, bhava, nayaka, nayika 

III 
Abhinaya 
Vimarsha-
II 

● Meaning of songs, their philosophical content and explanation of the 
dance choreography 

IV 

Abhinay
a 
Vimarsh
a-III 

● To Know the name of the raga and tala of the item 
● Recitation of the ukutas and verses of the item verbally.  



Suggested Reading 
Text Books:  
 
Reference Books: 
  

 

Course Type Major Elective 

Name of the Course Study of Important Texts 

Course Code POD 307 

L T P C 
Semester VI Total Marks : 100 

4 0 0 4 

Course Objective 

● To develop the basic concepts of Indian classical dance, to 
strengthen the theoretical foundation. 

● To understand the basic terminologies of Indian classical 
dance, particularly of Odissi Dance.   

● To develop a basic understanding of the Natya Shastra 
● To develop a basic understanding of Geeta Govinda. 
● To gain basic knowledge of Abhinaya Darpanam and 

Abhinaya Chandrika 

● To compare the theoretical and practical aspects of Odissi. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Develop the basic concepts of Indian classical dance, to 

strengthen the  theoretical foundation. 
● Understand the basic terminologies of Indian classical 

dance, particularly of Odissi Dance.   
● Assess the importance of Natya Shastra in studying Indian 

Classical Dance forms.  
● Explain the basic concepts of Geeta Govinda. 
● Memorize and explain the grammar of Angabhinaya in the 

Abhinaya Darpanam and provide the basic concept of 
Abhinaya Chandrika.  

● Compare the theoretical and practical aspects of Odissi. 

 

Unit 
Title of the 

unit 
Contents 

I 
Natya 
Shastra 

● Introduction to the Natya Shastra 
● Historical background of the practise of Natya 

● Timing of Natya Shastra 
● Contents of the Natya Shastra 



 

Course Type Major Elective 

Name of the Course 
Study of Natyashastra 
 

Course Code POD 307 

L T P C 
Semester VI Total Marks : 100 

4 0 0 4 

Course Objective 

● To undertake a detailed study of the ancient treatises on Dance.  
● To evaluate the contribution of Natya Shastra in performing arts: 

Dance, Drama and Music 
● To record the various units and subunits of dance 
● To decipher the theory of Bharata by analyzing Abhinayagupta’s 

commentary.  
● To understand the necessary requisites for performance art. 
● To understand the basic principles of aesthetics involved in 

traditional dance choreography. 

II 
Geeta 
Govinda 

● Introduction to the Geeta Govinda 

● Historical background of Jayadeva and Geeta Govinda. 
● Krishna as the central character of the Geeta Govinda 
● Radha as the central character of the Geeta Govinda 

● Contents of the Geeta Govinda 

III 
Abhinaya 
Darpanam 

● Detailed background of Abhinaya Darpanam 

● Natyotpati/Natanabheda/Natya Prasansha 
● Contents of Abhinaya Darpanam 

IV 
Abhinaya 
Chandrika 

● Basic knowledge of Abhinaya Chandrika 

●  Contents of Abhinaya Chandrika 

Suggested Reading 
Text Books:  

1. Natya Shastra: Manmohan Ghosh 

2. The Geeta Govinda of Jayadeva: Love song of the dark Lord: Barbara Stoller Miler 

3. Dance Gestures: Mirror of Expressions: P. Ramachandrasekhar 

4. Abhinaya Chandrika and Odissi Dance: Maya Das 
Reference Books: 
1. Pictorial and Descriptive glossary of Bharata’s Natya Shastra: Smt N.A Laxmi 
2. Gita Govinda of Jayadeva, Study in Sahitya and Natya: Sharda Narayanan and Sujatha Mohan 
3. Abhinaya Darpanam: Manmohan Ghosh 
4. Abhinaya Chandrika and Odissi Dance: Maya Das 
 



Course Outcomes 

Upon the completion of the course, students will be able to: 
● Review the major ancient treatises on Dance. 
● Evaluate the contribution of Natya Shastra in performing arts: Dance, 

Drama and Music 
● Record the various units and subunits of dance 
● Justify the theory of Bharata by analyzing Abhinayagupta’s commentary.  
● Formulate the necessary requisites for performance art. 
● Adapt the basic principles of aesthetics involved in traditional dance 

choreography in their dance performances. 
 

Unit 
Title of the 

unit 
Contents 

I 

Natya-

Shastra 

Adhyayan

a-I 

Study of Natya Shastra 
● Summary of Chapters 1 (Natyotpatti),2(Mandapa Vidhanam),3 (Ranga 

Daivata Pujanam),4 (Tandava Lakshanam),5(Purvaranga Vidhanam), 
 

II 

Natya 

Shastra 

Adhyayan

a-II 

● Summary of Chapters 6(Rasadhyaya),7(Bhava 
Vyanjaka),8(Upanga Vidhanam),9(Angabhinaya),10(Chari 
Vidhanam), 

 

III 

Natya 

Shastra 

Adhyayan

a-III 

● Summary of Chapters 11(Mandala Vidhanam),12 (Gati 
Prachara),13(Karayukti Vyanjaka),14(Vritti Vichara),20 
(Samanyabhinaya) 

IV 

Natya 

Shastra 

Adhyayan

a-IV 

● Summary of Chapters 
22(Vaishikopachara),23(Pungstryupachara),24 (Chitrabhinaya),25 
(Vikriti Vikalpa),26 (Siddhi Vyanjaka) 

Suggested Reading 
Text Books:  

1. Natyashastra by Manmohan Ghosh 
 
Reference Books:  

1. Natyashastra Vishwakosha: Prof Radhavallabh Tripathi 
2. Natyashastra in the modern world: Prof Radhavallabh Tripathi 
3. Bharat The Natyashastra: Dr Kapila Vatsyayan 
4. Outline of Abhinavagupta Aesthetics: V M Kulkarni 
5. Natya Shastra and the Indian Dramatic Tradition: Prof Radhavallabh Tripathi 

 

 
 



 

Course Type Minor Course 

Name of the Course Nrutya Parichaya-IV 

Course Code POD 308 

L T P C 
Semester VI Total Marks : 100 

0 1 6 4 

Course Objective 

● To have a detailed theoretical knowledge of Sthayee/Batu, the 
second chapter of the Odissi repertoire. 

● To learn Sthayee/Batu of Odissi dance repertoire. 
●  Identification of different components of the item like the 

Bhangis, Mudras, Pada Bhedas etc. 
● Demonstration of the various components of the item by 

memorizing the components. 
● To learn the recitation of the Ukutas of the item  
●  To have a detailed information of the raga and tala of the 

item. 

Course Outcomes 

Upon the completion of the course, students will be able to: 
● Reproduce detailed theoretical knowledge of Sthayee/Batu, the 

second chapter of the Odissi repertoire. 
● Show and demonstrate Sthayee/Batu of Odissi dance 

repertoire. 
●  Identify of different components of the item like the 

Bhangis, Mudras, Pada Bhedas etc. 
● Show a demonstration of the various components of the item by 

memorizing the components. 
● Recite  the Ukutas of the item  
● Reproduce detailed information of the raga and tala of the 

item. 
 

Unit 
Title of the 

unit 
Contents 

I 
Sthayi/ 
Batu 

● Demonstration of the item 

II 

Sthayi/ 
Batu  
Vimarsha 
I 

● To know the raga and tala of the item  
● Writing the notation of the dance item 

III 

Sthayi/ 
Batu  
Vimarsha 
II 

● Recitation of the ukutas of the item with tala 
 



IV 

Sthayi/ 
Batu  
Vimars
ha III 

● Identification of the hastas, Padabhedas and Bhangis used 

Suggested Reading 
Text Books:  

7. Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P 
Ramachandrashekhar 

8.  
9.  
10.  

 
 

 

Course Type Major Course 

Name of the Course Applied Arts-Graphics Design 

Course Code ANI106 

L T P C Semester VI Total Marks : 100 

2 0 4 6 

Course Objective   

This course is aimed at learning the basics and Fundamentals of 
Multimedia, its components and tools. This will also help students to 
understand how Multimedia can be incorporate  

Course Outcomes Upon the completion of the course, students will be able to: 

Recall theoretical knowledge of print and digital media. 

To illustrate the usage of various tools available in most graphic 
software. 

Fix and enhance issues in digital images. 

Design visually appealing image composites. 



  

  

Unit Title of the unit Contents 

I Image Fundamentals 

  

Image Formats. Pixels, Bit Depth, Resolutions & Aspect Ratios. 
Types of codecs & their usage. Image Channels. 

II Photoshop Interface Photoshop interface and navigation. Opening, Importing and 
Exporting Images. 

Colour Modes. Colour Space. Resizing documents. Straightening 
& Cropping Images. 

Adjusting Canvas Size. Content aware Crop. Layers & Blend 
modes. 

III Digital Brushes 

  

Brush options. Masking Layers. Selection Tools. Refining 
Selections. 

Quick Mask. Selection based on Colour and Focus. 

IV Retouching Techniques Retouching Tools. Smart Objects. Transformations & Perspective 
Correction. 

Adjustment layers. Histogram. Filters. 



Suggested Reading: 

  

Adobe Photoshop Classroom in a Book, Adobe Press; 1st edition 

Adobe Photoshop: A Complete Course and Compendium of Feature, Rocky Nook; Illustrated edition 

Beginner's Guide to Digital Painting in Photoshop, 3DTotal Publishing; 2nd edition 

        

  

 

 

Course Type Major Core Course 

Name of the Course Dynamics of Semi-classical dances 

Course Code  POD 309 

L T P C Semester VI Total Marks : 100 

4 0 0 4 

Course Objective 
● To learn about various folk dance forms of India.. 
● To compare the various forms of India and understand its 

commonality. 
●  To learn about the cultural practices of the region from 

which the folk form arises. 
●   To learn about the religio-cultural background of the 

region from which the folk form originates. 
● To understand the contribution of folk dance or folk art forms in 

enriching the classical dance forms of India. 
● To compare the folk dances of India with the Desi styles 

recorded in ancient texts. 



Course Outcomes Upon the completion of the course, students will be able to: 

●  Classify the various folk dance forms of India. 
●      Compare the various forms of India and understand 

their commonality. 
●      Summarize the cultural practices of the region from 

which the folk form arises. 
●      Compile the religio-cultural background of the region 

from which the folk form originates. 
●  Review the contribution of folk dance or folk art 

forms to enriching the classical dance forms of India. 
● Compare the folk dances of India with the Desi styles 

recorded in ancient texts. 

  

Unit Title of the unit Contents 

I Folk Dances of 
Odisha-I 

● Introduction to Dances of Odisha: General Study 
  

II Folk Dances of 
Odisha-II 

● Brief knowledge of folk dance forms of Odisha: 
Sambalpuri 

III Dance 
Practicum: 1 

● Sambalpuri Dance Practice: Dalkhai 

IV Dance 

Practicum–II 

● Dance choreography to a semi-classical bollywood 
melody 



Suggested Reading 

Text Books: 

1.     Indian Folk Dances: Celebration of Life by Jiwan Pani 

2.     Rural Rhythms: Folk Dances of India by Rajeev Narayan 

  

Reference Books: 

1.     The Folk Dances of Bengal: Gurusaday Dutt 
2.     Indian Dance Mythology and Folk Dance: Jagmohan Singh 
3.     Art of Dancing: Classical and Folk Dances: Priyabala Shah 
4.     Folk Dance of Rajasthan: Gindaram Verma 

  

  

 

 

 

Course Type Internship 

Name of the Course Internship 

Course Code  POD 310 

L T P C Semester VI Total Marks : 100 

0 0 4 4 



Course Objective Internship is always more valuable compared to a college 
project as it enables the interns to understand how companies 
work, build new contacts, develop a network and most 
importantly work on real-life projects executed within the 
company. An internship is a great opportunity to learn in an 
industrial environment without being an employee of the 
company. The intended objectives of internship training are as 
follows. 

  

●       Will expose students to the industrial environment, 
which cannot be simulated in the classroom and 
hence help create competent professionals for the 
industry. 

●       Provide possible opportunities to learn, understand 
and sharpen the real time technical / managerial skills 
required at the job. 

●       Exposure to the current developments relevant to the 
subject area of training. 

●       Create conditions conducive to the quest for 
knowledge and its applicability on the job. 

●       Expose the students to future employers 
●       Understand the social, economic and administrative 

considerations that influence the working 
environment of industrial organizations. 

●       Understand the psychology of the workers and their 
habits, attitudes and approach to problem solving 

  



INTERNSHIP GUIDELINES: 
1. Request Letter/ Email from the office of Training & 

Placement cell of the college should go to the industry to 
allot various slots of one full semester duration as 
internship periods for the students. Student(s) request 
letter/Resume/interest areas may be submitted to 
industries for their willingness for providing the training. 

2. Industry will confirm the training slots and the number of 
seats allocated for internships via Confirmation 
Letter/Email. In case the student(s) arrange the training 
themselves the confirmation letter will be submitted by 
the students in the office of Training & Placement Cell. 

3. Student(s) will join the concerned Industry/Organization 
for Internship on the date as communicated in the final 
offer letter/Email Confirmation. 

  

4. Student(s) will undergo industrial training at the 
concerned Industry / Organization. During the internship, 
a Faculty Mentor will evaluate(s) the performance of 
student(s) once/twice either by visiting the 
Industry/Organization or through obtaining periodic 
reports from student(s). Evaluation Report of the students 
is to be submitted to his/her Faculty Mentor with the 
consent of Industry persons/Trainers. (Sample Attached) 

5. Student(s) will submit a training report to the 
industry/organization at the end of internship. 

6. Industry/Organization will issue Internship Certificate to 
the student(s).  

7. Student(s) will be evaluated as per evaluation criteria as 
defined by the university. 

  

GUIDELINES FOR THE STUDENTS 



INTERNSHIP REPORT After completion of Internship, the student should 
prepare a comprehensive report to indicate what he has observed 
and learnt in the training period. The student may contact 
Industrial Supervisor/ Faculty Mentor/TPO for assigning special 
topics and problems and should prepare the final report on the 
assigned topics. Daily diary will also help to a great extent in 
writing the industrial report since much of the information has 
already been incorporated by the student into the daily diary. The 
training report should be signed by the Internship Supervisor. The 
Internship report will be evaluated by the Industry Supervisor on 
the basis of following criteria: 

  

●       Originality. 
●       Adequacy and purposeful write-up. 
●       Organization, format, drawings, sketches, 

style, language etc. iv. Variety and relevance 
of learning experience. 

●       Practical applications, relationships with basic 
theory and concepts taught in the course. 

  

EVALUATION PROCESS The industrial training of the students will be evaluated in three 
stages: 

  

                 i.          Evaluation by Industry. 
                ii.          Evaluation by faculty supervisor on the 

basis of site visit(s) or periodic 
communication. 

               iii.          Evaluation through seminar 
presentation/viva-voce at the Institute 
(This evaluation can be reflected through 
marks assigned by Faculty Mentor). 

 

 

SEMESTER-VII 

 

Course Type Major Core Course 



Name of the Course Dance Practicum-X 

Course Code  POD 401 

L T P C Semester VII Total Marks : 100 

0 0 6 4 

Course Objective 
● To learn one Sanskrit Abhinaya (Jaya Mahesha) and 

to identify and demonstrate the different 
components of the items. 

● Analyze the item technically in terms of rasa and 
bhava. 

● Recite the  Ukutas used in the item and also 
understand the raga and tala used in the item. 

● To understand the literature used in the item. 
● To teach Mokshya the last and final part of Odissi 

repertoire & identification and demonstration of 
different components of the items. 

● Recitation with hands of the ukutas of the items and 
also the detail information of the raga and tala the 
items are composed to. 

Course Outcomes Upon the completion of the course, students will be able to: 
● Demonstrate one Sanskrit Abhinaya (Jaya Mahesha) 
●  Identify and demonstrate the different components 

of the items and analyze it technically in terms of 
rasa, bhava  

● Recite the  Ukutas used in the item and also 
understand the raga and tala used in the item. 

● Explain the literature used in the item. 
● Perform and demonstrate Mokshya, the last and 

final part of Odissi recital. 

  

Unit Title of the 
unit 

Contents 

I  Abhinaya 
Vimarsha-I 

● Demonstration of the Abhinaya- Jay Mahesha 

● Technical analysis in terms of Rasa, bhava, nayaka, 
nayika 



II Abhinaya 
Vimarsha-
II 

● Meaning of songs, their philosophical content and 
explanation of the dance choreography 

● To Know the name of the raga and tala of the item 

●  Recitation of the ukutas and verses of the item 
verbally. 

III Mokshya-I 
 Demonstration of the item 
 Identification of the hastas, Padabhedas and Bhangis 

used 

IV 
Mokshy
a-II 

 Recitation with hands of the ukutas of the item 
 Identification of the raga and tala the item is composed 

to 
 Meaning of Shanti Mantra,and their philosophical 

content 

Suggested Reading 

Text Books: 

  

Reference Books: 

  
 

 

 

Course Type Major Elective 

Name of the Course Folk Dances of Odisha 

Course Code POD 402 

L T P C Semester VII Total Marks : 100 

3 1 0 4 



Course Objective ● To make them aware about different folk dances 
of different parts of Odisha. 

● To make them aware about the contribution of 
folk dance or folk art forms in enriching the 
classical dance forms of Odisha. 

Course Outcomes Upon the completion of the course, students will be able to: 

● Acquire knowledge of different folk dances of 
Odisha. 

● Understand the culture related to each folk dance 
and the beauty of these dances. 

● Make comparative study between all folk dance 
forms. 

  

Unit Title of the unit Contents 

I Eastern 
Odisha 

 

● Brief knowledge of Folk Dances of eastern Odisha 

II Western 
Odisha 

 

● Brief knowledge of Folk Dances of western Odisha 

III Northern 
Odisha 

 

● Brief knowledge of Folk Dances of northern 
Odisha 

IV Southern 
Odisha 

 

● Brief knowledge of Folk Dances of southern 
Odisha 



Suggested Reading 

Text Books: 

1. Celebration of Life-Indian Folk Dances by Jiwan Pani 

Reference Books: 

  
 

 

Course Type Major Elective 

Name of the Course Popular Dances of the World 

Course Code POD 402 

L T P C Semester VII Total Marks : 100 

4 0 0 4 

Course Objective 
● To classify the various dance forms of the 

world based on their popularity. 
● To understand the ancient practise of 

Japanese Kabuki  
● To understand the nature of dance forms in 

Indonesia and their traditions. 
● To classify Classical Ballet, Modern Dance, 

Post Modern Dance and Contemporary. 
● To gain considerable knowledge of Kandyan 

Dance of Srilanka. 
● To compare the various dance forms of the 

world. 



Course Outcomes Upon the completion of the course, students will be able to: 

●  Classify the various dance forms of the world 
based on their popularity. 

● Explain the ancient practice of Japanese Kabuki. 
● Illustrate the nature of dance forms in Indonesia 

and their traditions. 
● Classify Classical Ballet, Modern Dance, Post 

Modern Dance and Contemporary. 
● Explain the practise Kandyan Dance of Srilanka. 
● Compare the various dance forms of the world. 

  

Unit Title of the unit Contents 

I Dances of the West ● A study of Classical ballet 
●  Modern Dance and its pioneers 
● Postmodern Modern Dance forms and its 

pioneers 
● Contemporary practice and pioneers 

II Dances of Indonesia ● Balinese Dance 
● Historical Era 
● Patrons 
● raditions 

III Kabuki and Dance of 
Japan 

● History 
● Post Meiji period Kabuki 
● Post war to modern day Kabuki 
● Elements 
● Performance 
● Play Structure and performance style 



IV Dances of Srilanka ● Kandyan Dance history 
● Costume 
● Music 
● Kandyan Dance today 

Suggested Reading 

Text Books: 
1. World Dance Cultures, From Ritual to Spectacle: Patricia Leigh Beaman 

  

Reference Books: 

1. Folk Dances from around the world: Fredericka Moore 

2. Dance Cultures Around the world: Lynn E Frederiksen 

3. Dance Appreciation: Amanda Clark 

  
 

 

Course Type Major Course 

Name of the Course Choreography: Theory & Techniques 

  

Course Code  POD 403 

L T P C Semester VII Total Marks : 100 

0 0 0 4 



Course Objective ●      Learn to use choreographic principles and 
processes to express perceptions, feelings, 
and thoughts through dance. 

●      Observe landmark choreographies in Indian 
Classical Dance forms. 

●      Observe selected choreographies of dance 
styles across the globe. 

●      Learn the role of space/stage, light, sound, 
music for choreography. 

●      Learn the basic requirements of a stage 
and stage setting. 

·        Learn the various types of stages: (stages of 
varying lengths and shapes) 

Course Outcomes Upon the completion of the course, students will be able 
to: 

●      Apply choreographic principles and 
processes to express perceptions, feelings, 
and thoughts through dance. 

●      Interpret landmark choreographies in Indian 
Classical Dance forms. 

●      Criticize selected choreographies of dance 
styles across the globe. 

●      Evaluate the role of space/stage, light, 
sound, music for choreography. 

●      Design the basic requirements of a stage 
and stage setting. 

●      Describe the various types of stages: (stages 
of varying lengths and shapes) 

  

Unit Title of the unit Contents 

I Samrachana-I 
●      Concept and definition of Choreography 
●      Process of Choreography 
●      Types of Choreography 
●        



II Samrachana-II 
●      Elements of Choreography 
●      Tools of Choreography 

III Mandapa 
Vidhanam-I 

●      Understanding of stage zones 
●      Concept and understanding of Basic light 

design 

IV Mandapa 
Vidhanam-II 

●      Necessary light equipments to be used for 
the choreography 

Suggested Reading 

Text Books: 

1) Dance Anatomy by Jacqui Haas                                                                                                                                                                         
2) Laban for All by Jean Newlove                                                                                                                                                                         
3) Choreography: Creating and Developing Dance for Performance by  Kate Flatt                                                                                                            
4) The Intimate Act Of Choreography by Lynne Anne Blom 

Reference Books: 

  

 

 

Course Type Minor Course 

Name of the Course Folk Dances of India (Theory) 

Course Code  POD 404 

L T P C Semester VII Total Marks : 100 

4 0 0 4 



Course Objective 
● To learn about various folk dance forms of India. 
● To compare the various forms of India and understand its 

commonality. 
● To learn about the cultural practices of the region 

from which the folk form arises. 
● To learn about the religio-cultural background of 

the region from which the folk form originates. 
● To understand the contribution of folk dance or folk art 

forms in enriching the classical dance forms of India. 
● To compare the folk dances of India with the Desi styles 

recorded in ancient texts. 

Course Outcomes Upon the completion of the course, students will be able to: 
●  Classify the various folk dance forms of India. 
●      Compare the various forms of India and understand 

their commonality. 
●      Summarize the cultural practices of the region from 

which the folk form arises. 
●      Compile the religio-cultural background of the 

region from which the folk form originates. 
●  Review the contribution of folk dance or folk art 

forms in enriching the classical dance forms of India. 
● Compare the folk dances of India with the Desi styles 

recorded in ancient texts. 

  

Unit Title of the unit Contents 

I 
Folk Dances of Odisha-I ●  Introduction to Folk Dances of Odisha 

● Brief knowledge of folk dance forms of 
Odisha, such as, Chhau, Sambalpuri, 
Danda, Karma, Prahallada Nataka. 

  

II 
Folk Dances of Odisha-II ● Brief knowledge of folk dance forms of 

Odisha, such as Sahijata, Jhumar, 
Ghumura, Kela Keluni, Chaiti Ghoda, 

III 
Folk Dances of India –I ● Introduction to Folk Dances of India. 

● Brief knowledge of folk dance forms of 
India, such as, 
Lavani, Kollatam, Baul, Kalbelia 



IV 
Folk Dances of India –II ● Brief knowledge of folk dance forms of 

India, such as, Garba, Dandia, Bhangra, 
Bihu, Yakshagan 

Suggested Reading 

Text Books: 

1.     Indian Folk Dances: Celebration of Life by Jiwan Pani 

2.     Rural Rhythms: Folk Dances of India by Rajeev Narayan 

  

Reference Books: 
1.     The Folk Dances of Bengal: Gurusaday Dutt 
2.     Indian Dance Mythology and Folk Dance: Jagmohan Singh 
3.     Art of Dancing: Classical and Folk Dances: Priyabala Shah 
4.     Folk Dance of Rajasthan: Gindaram Verma 

  

  
 

 

 

Course Type Minor Course 

Name of the Course Life Sketches of pioneering Contributors of Odissi (Theory) 

Course Code  POD 405 

L T P C Semester VII Total Marks : 100 

4 0 0 4 



Course Objective ● To initiate the student to the rich history of Indian 
dance, through the study of life sketches of gurus, 
dancers, poets, and scholars who have enriched 
Orissan culture. 

●  To make the student aware of the lives and 
contributions of various gurus, scholars, poets, and 
dancers, credited with the revival of Odissi dance. 

●  Appreciate the pioneering work done by the 
aforementioned legends of Indian dance and how 
the state of today’s dance is a direct result of their 
tireless efforts in reviving the dying art. 

● Understand the history of Odissi from its nascent 
stage to its current form. 

● Understand the inter-disciplinary connectedness of 
dance, music, and poetry. 

● Understand the history of Odissi Dance 

Course Outcomes Upon the completion of the course, students will be able to: 

● Illustrate the pioneering works of the three major 
architects of Odissi. 

● Assess the contribution of pioneering musicians who 
provided a structure for Odissi music as an 
accompaniment for Odissi dance performances. 

●  Evaluate the amount of work done by pioneering 
dancers of Odissi. 

●  Identify their contributions for the development of 
Odissi Dance. 

● Record the life of these contributors to Odissi. 
● Compile a list of pioneers of Orissan culture. 
  

  

Unit Title of the unit Contents 



I Modern architects 
of Odissi 

Life sketches of the pioneering Gurus of Odissi Dance and their 
contribution: 

·       Guru Pankaj Charan Das 

·       Guru Kelucharan Mohapatra 

·       Guru Deba Prasad Das 

                                                                                                                           

II Pioneering 
Dancers of Odissi 

Life sketches of pioneering dancers of Odissi Dance: 

·       Smt. Sanjukta Panigrahi 

·       Smt. Kumkum Mohanty 

  

III Scholars of Odissi ·       Dhirendranath Pattnaik 

·       Kalicharan Pattanaik 

IV Musicians of 
Odissi 

·       Pt. Bhubaneswar Mishra 

·       Pt. Raghunath Panigrahi 

·       Guru Sri Rakhal Chandra Mohanty 



Suggested Reading 

Text Books: 

  

Reference Books: 

1.  KELUCHARAN MOHAPATRA, 

The Dancing Phenomenon by Sharon Lowen 

2.  The Making of A Guru, Kelucharan Mohapatra: His Life And Times by Illeana 
Chitaristi 

3.  Odissi Dance by Dhirendranath Patnaik 

4.  Odissi: Indian Classical Dance Art by Sunil Kothari 

  

Journal Articles: 

  

Web Resources: 

  
 

 

Course Type Skill Enhancement Course 

Name of the Course Communication Through Gestures 

Course Code  POD 406 

L T P C Semester- VII Total Marks : 100 

0 0 6 4 



Course Objective ·        To explain of the gestures and the art of communicating 
through these gestures.  

·        To describe and depict the various movements of minor 
limbs like hands, eyes, head and neck.  

·        To illustrate the usages of these gestures as laid down in 
the ancient texts. 

·        To analyse the meanings of these gestures and translate 
it into words. 

·        To assess the language of these gestures and their 
indispensability in the Indian classical dance tradition. 

·        To demonstrate short stories and skits based on the 
grammar learnt. 

Course Outcomes Upon the completion of the course, students will be able to: 

·        Explain the gestures and the art of communicating 
through these gestures.  

·        Describe and depict the various movements of minor 
limbs like hands, eyes, head and neck.  

·        Illustrate the usages of these gestures as laid down 
in the ancient texts. 

·        Analyse the meanings of these gestures and 
translate it into words. 

·        Assess the language of these gestures and their 
indispensability in the Indian classical dance 
tradition. 

·        Demonstrate short stories and skits based on the 
grammar learnt. 

  

Unit Title of the unit Contents 



I Hasta Prachara ·        Asamyuta hasta 

·        Samyuta hasta 

·       Nritta hasta 

II Upangavidhanam ·       Shirobheda 

·       Drishtibheda 

·       Grivabheda 

III Hasta Viniyogas ·       Viniyioga of Asamyuta hasta 

·       Viniyioga of Samyuta hasta 

IV 
Angabhinaya ·       Storytelling trough gestures 

Suggested Reading 

Text Books: 

·        Dance Gestures: Mirror of Expressions Abhinaya Darpanam: Dr P Ramachandrashekhar 

·        Abhinaya Darpanam of Acharya Nandikeswar: Dr. Manmohan Ghosh 

  

Reference Books: 

·        Abhinaya Darpanam of Acharya Nandikeswara: Dr Manmohan Ghosh 

Journal Articles: 

Web Resources: 

  

 

 

 

SEMESTER-VIII 
 



 

Course Type Major Course 

Name of the Course Choreographic Application 

Course Code  POD 407 

L T P C Semester VIII Total Marks : 100 

0 0 6 4 

Course Objective ●      Learn to use choreographic principles and 
processes to express perceptions, feelings 
and thoughts through dance. 

●      Learn to create small choreographies with 
themes and tools provided. 

●      Learn to record and archive choreographic 
works 

●      Learn the role of space/stage, light, sound, 
music for choreography. 

●      Learn to set up a stage for performances. 

●       Learn to justify one’s choreogpahy. 



Course Outcomes Upon the completion of the course, students will be able 
to: 

● Express their feelings or thoughts through dance 
using hand gestures, body movements, and facial 
expression. 

● Create pure dance and abhinaya pieces. 
● Design short choreographies. 
● Establish choreographic principles and 

processes to express perceptions, 
feelings, and thoughts through dance. 

● Record and archive choreographic works 

●  Design space/stage, light, sound, and 
music for choreography. 

  

Unit Title of the unit Contents 

I Nrittya Samrachana 
●      Choreography of pure dance 

II Nritta Samracharan 

Vimarsha 

●      Explain and Justify the Choreography 

III Natya Samrachana 
●   Choreography of abhinaya 

IV Natya Samrachana 

Vimarsha 

●      Practising, recording and archiving the 
choreography 



Suggested Reading 

Text Books: 

1)Dance Anatomy by Jacqui Haas                                                                                                                                
2) Laban for All by Jean Newlove                                                                                                                                                                         
3) Choreography: Creating and Developing Dance for Performance by  Kate Flatt                                                
4) The Intimate Act Of Choreography by Lynne Anne Blom 

 Reference Books: 

  

 

 

Course Type Major Course 

Name of the Course Stage Performance 

Course Code  POD 408 

L T P C Semester VIII Total Marks : 100 

0 0 0 4 

Course Objective 
●       To perform one pure dance. 
●       To perform one abhinaya. 
●       To understand the stage, light and 

sound requirements for stage 
performances. 

●       To learn body conditioning, a necessary 
requirement for building stamina and 
injury management for a solo dance 
performance. 

●      To learn the traditional techniques of 
exercises and nutrition to build 
endurance and strength, necessary for 
a frequent performer. 

●       To develop an aesthetic sense of 
performance and presentation on stage 



Course Outcomes Upon the completion of the course, students will be able 
to: 

●    Show and demonstrate one pure dance. 
●    Show and demonstrate one abhinaya. 
●    Design the stage, light, and sound 

requirements for stage performances. 
●    Practice body conditioning, a necessary 

requirement for building stamina and 
injury management for a solo dance 
performance. 

●      Practice the traditional techniques of 
exercise and nutrition to build 
endurance and strength, which are 
necessary for a frequent performer. 

● Develop an aesthetic sense of performance 
and presentation on stage 

  

Unit Title of the unit Contents 

I Mancha 
Pradarshana-I 

●      The students have to perform One 
Mangalacharan with full make-up and 
costume. 

  

II Mancha 
Pradarshana-II 

●      The Students have to perform one Pallavi 
with full make-up and costume. 

III Mancha 
Pradarshana-III 

●      The students have to perform one 
abhinaya on stage with full costume and 
make up. 

IV Marga Vimarsha ●      Students have to explain and justify their 
performances. 



Suggested Reading 

Text Books: 

 Reference Books: 

  

 

 

Course  

Code POD-409 

Course 
Name 

Research Project work and Dissertation    

  

·        This is solely a research and practice based course with an objective to enhance critical thinking, academic 
intelligence, deep reading and researching skills of the students. 

·        It is completely a student centric course, where every student has the right to choose a topic in the area of 
his/her interest from literature or its allied domains in consultation with their respective supervisors (Allocation 
of supervisor will be made by the programme committee).  

·        Students will be asked to prepare Four seminar presentations each, being guided by the course instructors/ 
supervisor. 

·        Finally, the students will present their critical ideas in the progress seminar. The ideas will be open for 
discussion and feedback. 

·        The students will be encouraged to do meticulous and ethical research by using technological tools. 

·        The department will constitute a committee to continuously assess the students’ progress and to give 
feedback for further improvement. 

·        The committee will assess student’s Subject knowledge, and skills in critical analysis, language articulation, 
referencing and academic integrity. 

 

 

 

 

 

  



a.           Internal assessment 

Project Work (Continuous Evaluation 

Assessment Tool Marks 

Review 1(Abstract) 

·        Relevance of the work 
·        Hypothesis and research problem 
·        Objectives 
·        Presentation skills 
·        Interaction 

6 

Review 2 
·        Argument of  the Project 
·        Methodology of the work 
·        Status of the Work 
·        Presentation skills 

6 

Review 3 
·        Significance of the work 
·        Novelty and Approach 
·        Findings 
·        Presentation Skills 
·        Tackling Questions and Interaction 

9 

Review 4 

Pre-submission presentation (internal) 

9 

Total 30 

  

 b. End Semester Evaluation 

 Assessment tool Marks 

  

Thesis 30 

Presentation 20 

Viva Voce 20 

TOTAL 70 



 Level   
Blooms Level of 

Thinking 
Continuous Learning Assessment (100% weightage) 

CLA-1 (20%) CLA-2 (20%) CLA-3 (30%) CLA-4 (30%) 

Theory Practice Theory Practice Theory Practice TheoryPractice 

1 Remember 0% 30% 0% 30% 0% 30% 30% 

Understand 

2 Apply 0% 30% 0% 30% 0% 30% 30% 

Analyze 

3 Evaluate 0% 40% 0% 40% 0% 40% 40% 

Create 

  Total 100 % 100 % 100 % 100 % 

  

 


